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The Harvard Theatre Collection 

Houghton Library 
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Fredric Woodbridge Wilson, Curator 

The Nathan Marsh Pusey Library 
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Cambridge, Massachusetts 02138 

Telephone 617-495-2445 
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The Harvard Theatre Collection is the oldest collection of its kind in this country, 
and one of the oldest and largest anywhere in the world. Its holdings include 
important collections of rare books and editions of plays, original documents, 
including manuscripts, prompt books, letters, portraits, and designs, and large 
collections of historic prints, playbills, posters, photographs, and music. The 
Theatre Collection's Robert Jordan Reading Room may be used freely by any 
scholar or researcher, regardless of academic affiliation. The Edward Sheldon 
Exhibition Rooms are open to the public without charge. 
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THE HARVARD THEATRE COLLECTION 

With this exhibition the Harvard Theatre Collection celebrates the one 

hundredth anniversary of its founding. The Theatre Collection was the first 

collection of its kind to be established in this country, and for many years it was 

considered to be, by far, the largest theatre collection in the world. Today it 

remains (together with the performing arts collections of the New York Public 

Library, the Library of Congress, and the Theatre Museum in London) one of the 

very few largest, and the most diverse. The Theatre Collection continues to grow 

actively through further gifts, and through purchases made from endowments 

created by donors, and this exhibition reviews major donations that enabled the 

collection to reach a preeminent position in the areas of theater and dance history. 

Although for centuries the Harvard College Library has included books on 

theatre and the performing arts - many of which are now extremely rare - the 

Theatre Collection counts its inauguration as having taken place in 1901, when a 

group of former students of Justin Winsor (Harvard Class of 1 853), Librarian of 

Harvard College and a scholar of the life and times of David Garrick, presented to 

the library a collection of engravings of Garrick, the famous eighteenth-century 

British actor, in Winsor's memory. 

Among that group of alumni was George Pierce Baker (Harvard Class of 

1887), who was later to become an influential Harvard professor and a mentor of 

many playwrights, including Eugene O'Neill. It was Baker who encouraged the 

formation of a theater collection, and who secured for the university the first 

significant gifts of the legendary library of Robert W. Lowe (paid for by the 

prominent actor John Drew), and, especially, the donation of the vast and priceless 

collection of Robert Gould Shaw (Harvard Class of 1869). Baker also persuaded 

Shaw, a relative of the Civil War general of the same name, to serve as the Theatre 

Collection's first curator, in rooms specially furnished on the top floor of the 

recently-constructed Widener Library. 

Shaw's monumental gift was soon to be matched by the bequest of the only 

other collection of comparable importance, that of Evert Jansen Wendell (Harvard 

Class of 1882). Whereas the connoisseur Shaw had collected selectively, the 

enthusiast Wendell acquired voraciously; and the two collections complemented 

one another to form a united collection whose strength in the history of the British 

and American stage was unparalleled. 

Shortly afterward, further gifts began to join the combined Lowe-Shaw­

Wendell collection, providing added depth to the collection's strengths and 

leading in new directions. Many of these new areas, naturally, reflected the 

collecting interests of the donors - such as a collection of important material 

related to the writer John Gay and his most famous creation, The Beggar's Opera, 

which was formed and given by his distant descendant, Ernest Lewis Gay 
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(Harvard Class of 1897). In 1930, The prominent Boston attorney Henry Munroe 
Rogers (Harvard Class of 1862), husband of the composer Clara Kathleen Barnett 
Rogers, known as "Clara Doria," presented a collection of papers and memorabilia 
of the stage; this collection was installed in an adjoining room to the Theatre 
Collection, and was soon subsumed by it. 

As curator of the collection, Shaw himself donated further gifts of new 
purchases. An acquisition fund bequeathed by Wendell in 1919 made it possible 
for the first time to augment the collection through purchases in addition to gifts, 
and eventually this fund was followed by endowments created by Frank E. Chase 
(Harvard Class of 1876) and by the bequest of Robert Gould Shaw in 193 r. 

Dance was also to become a significant aspect of the Theatre Collection, 
largely through the gifts of the important collections of George Chaffee, Edwin 
Binney, 3rd, and, later, Howard D. Rothschild, Parmenia Migel Ekstrom, Ruth N. 
and John M. Ward, and others. The areas of early dance, romantic ballet, modern 
dance, and the Russian Ballets of Serge Diaghilev are particularly well 
represented. 

Over the years, the collection's curators were also able to attract important 
donations of papers of playwrights, actors, designers and artists, directors, 
choreographers, photographers, and theater managers, including (among many 
others) Tennessee Williams and George Balanchine. 

The Harvard Theatre Collection now numbers many millions of items - it 
is impossible to count them - and includes tens of thousands of boxes and many 
hundreds of mdividual collections, among which are vast and priceless troves of 
original manuscripts of plays, rare books, engravings, original art work, original 
scene and costume designs, photographic archives, musical scores, production 
documents and management papers, play texts and libretti, and, of course, 
traditional and fundamentally informative theatncal ephemera such as programs, 
playbills, posters, and newspaper clippings. The collection also houses a variety of 
objects, including souvenirs, figurines, medals and coins, puppets, models, and 
personal effects, many of which are unusual or unique. 

The Theatre Collection includes collections on nearly every imaginable aspect 
of the performing arts. In addition to the mainstrearn genres of theatre, dance, 
opera, and musical theatre, there are valuable holdings in circus, magic, puppetry, 
fairgrounds, spectacles and festivals, r:nusic hall, film, minstrelsy, toy theatre, and 
all manner of specialty performance. The ages of Shakespeare, of Richard Brinsley 
Sheridan, of the Kemble and Booth families, of Henry Irving, and of George 
Bernard Shaw, together with modern trends in performance, are all strongly 
represented. 

A special effort is made to preserve the records of the long tradition of student 
performances at Harvard, as well as the papers of important theatrical 
organizations in the Cambridge and Boston areas, such as the old Boston Theatre 
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Boston Museum, and Bijou Theatre, the Poet's Theatre, and the Brattle Theatre. 

In 194 7, the Theatre Collection became a department of the Houghton 
Library, the rare book and manuscript library of the Harvard College Library, 
which had opened five years earlier. After periods of residency in the Houghton 
Library and the Lamont Library, the Theatre Collection became one of the 
collections to occupy the Nathan Marsh Pusey Library, which opened in 1974, 
following a large gift to the Theatre Collection in memory of Robert Jordan 
(Harvard Class of 1906), which was used for the purpose. 

The exhibition includes representative items from more than one hundred of 
the constituent collections that comprise the Harvard Theatre Collection, making 
special acknowledgement to the donors and collectors who have enriched the 
collection, influenced its scope, and enabled it to fulfill its purpose as a resource to 
the communities of scholarship and performance. The Theatre Collection's 
holdings, and its reading room, are available to all researchers, regardless of their 
institutional affiliations, and its exhibitions are open to the public. 

The exhibition was organized by Fredric Woodbridge Wilson, Curator of the 
Harvard Theatre Collection, together with the entire Theatre Collection staff, and 
with the assistance of several former staff members. It was supported by two of the 
endowed funds for the Harvard Theatre Collection: the Beatrice, Benjam111, and 
Richard Bader Fund in the Visual Arts of the Theatre, and the Barry Bingham, 
Sr., Fund for Publications. 
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A HARVARD THEATRE COLLECTION CHRONOLOGY 

1901 A group of alumni present the Harvard College Library with a collection 

of engravings of David Garrick in memory of Justin Winsor, Librarian 

of Harvard College. 

1903 The actor John Drew donates the theatrical library of Robert W. Lowe. 

1915 Robert Gould Shaw, Class of 1869, donates his theatre collection to the 

library, as well as a funds to support the collection, and receives a 

university appointment as the first curator of the collection. 

1915 The Theatre Collection is installed in rooms appointed for the purpose 
on the top floor of the newly-opened Widener Library. 

1918 The library receives the bequest of the theatre collection of Evert Jansen 

Wend ell, Class of 1882. 

1919 The Wendell Fund, the Theatre Collection's first fund for acquisitions, is 

created from the bequest of Evert Jansen Wendell. 

1922 The Chase Fund for acquisitions is created from the bequest of Frank E. 

Chase, Class of 1876. 

1922 The library receives the bequest of the theatrical library of Daniel Paine 

Griswold, Class of 1887. 

1930 The Theatre Collection receives the collection of Henry Munroe Rogers, 

Class of 1862, and his wife, Clara Kathleen Barnett Rogers. 

1930 Robert Gould Shaw dies, and his assistant, Lillian A. Hall, is appointed 
Custodian of the Theatre Collection. 

1931 The Shaw Fund is created from the bequest of Robert Gould Shaw. 

1937 The Theatre Collection receives an acquisition fund from the bequest of 
Henry Munroe Rogers. 

1940 Lillian A. Hall retires, and William Van Lennep is appointed Curator. 

1942 Houghton Library, the rare book and manuscript library, opens. 

1947 The Theatre Collection becomes a part of the Houghton Library. 

1949 Lamont Library opens and Theatre Collection is moved to the basement 

of Lamont from Widener Library. 

1950 The Theatre Collection receives the dance collection of George Chaffee. 

1952 Permanent exhibition rooms for the Theatre Collection are created on 

the ground floor of Houghton Library. 

1953 The Theatre Collection receives the papers of playwright Edward 

Sheldon, Class of 1908, together with a fund in Sheldon's memory. 

1960 William Van Lennep retires, and Helen Delano Willard is appointed 
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Curator. 

1969 The Theatre Collection receives a gift of$1,ooo,ooo in memory of Robert 

Jordan, Class of 1906. 

1969 The Theatre Collection receives an acquisition fund from the Billy Rose 

Foundation. 

1970 Planning begins for the construction of a new library, and the Jordan gift 

is used toward the cost of the building. 

1972 Helen Delano Willard retires, and Jeanne T. Newlin, formerly Assistant 

Curator, is appointed Curator. 

, 975 The Theatre Collection receives the dance collection of Edwin Binney, 

3rd. 

1975 The Theatre Collection receives an acquisition fund from the bequest of 

Francis W. Hatch, Class of 1918, subsequently supplemented by 
donations from Francis W. Hatch, III. 

1976 The Nathan Marsh Pusey Library is opened, and the Theatre Collection 

moves to its present facilities, which are named for Robert Jordan. 

1981 The Friends of the Theatre Collection form a salary fund on the occasion 

of the Theatre Collection's Eightieth Anniversary. 

1982 The Theatre Collection receives an acquistion fund from Barbara 

Wallace Grossman. 

1983 The Theatre Collection receives an acquisition fund from William 

Morris Hunt, Class of 1936. 

1983 The Theatre Collection receives the first installment of the Ruth N. and 

John M. Ward Collection on Music for Dance and Music for Theatre. 

1983 The Theatre Collection receives an acquisition fund for twentieth 

century theater, given in memory of Russel Crouse. 

1985 The Theatre Collection receives a publication fund from Barry Bingham, 

Sr., Class of 1928. 

1984 The Friends of the Theatre Collection form an acquisition fund in 

memory of Helen Delano Willard. 

1985 The Theatre Collection receives the papers of Tennessee Williams. 

1985 The Theatre Collection receives the ballet and popular entertainment 

collection of Marion Hannah Winter, together with an acquisition fund, 

through the bequest of Marion Hannah Winter. 

1985 The Theatre Collection receives an acquisition fund in memory of 

Parmenia Migel Ekstrom. 

, 986 The Theatre Collection receives the archive of photographer George 

Hoyningen-Huene, one of many gifts from Frederick R. Koch, Class of 
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1951. 

1986 The Theatre Collection receives an acquisition fund from Stanley Kahrl, 

Class of 1953, given in memory of his parents, George and Faith Kahrl. 

1986 The Theatre Collection receives a fund from Richard C. Marcus, Class of 

1960. 

1990 The Theatre Collection receives the first of several funds and collections 

from Melvin R. Seiden, Class of 1952. 

1990 The Theatre Collection receives the Howard D. Rothschild Collection on 

the Ballets Russes of Serge Diaghilev, together with the Rothschild 

Fund, through the bequest of Howard D. Rothschild. 

1991 The Friends of the Theatre Collection form a fund on the occasion of the 

Theatre Collection's Ninetieth Anniversary. 

1992 The Theatre Collection receives the papers of George Balanchine. 

1993 The Theatre Collection receives the Beatrice, Benjamin and Richard 

Bader Fund in the Visual Arts of the Theatre. 

1994 The Theatre Collection receives a fund through the bequest of Timothy 

S. Mayer, Class of 1966. 

1995 Eleanor M. Garvey is appointed Acting Curator. 

1996 Fredric Woodbridge Wilson is appointed Curator. 

1996 The Theatre Collection receives the Mary P. and Donald M. Oenslager 

Fund for acquisitions. 

1997 The Walter Terry Fund for dance is made available for the benefit of the 

Theatre Collection. 
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HOUGHTON LIBRARY EXHIBITION ROOM: 

CASE I 

JUSTIN WINSOR 

HARVARD CLASS OF l 853 

Justin Winsor (1831-1897). "David Garrick and His Contemporaries." 

Autograph manuscript, vol. 1 of 10 vols. 

Justin Winsor was Librarian of Harvard College Library from 1877 until his 

death in 1897; prior to that time he had been president of the Boston Public 

Library. One of the keenest of his many interests was in the theater of the 

eighteenth century, particularly of the period of David Garrick. At his death 

he left unpublished a biography of Garrick and history of the theater of 

Garrick's day. 

Winsor was also an influential teacher at Harvard, and after his death a 

group of eighteen alumni provided the funds to purchase a fine collection of 

engravings of David Garrick, in order to present them to the Harvard 

College Library in Winsor's honor. This was the seed from which the 

Harvard Theatre Collection grew. 

Among those former students of Winsor was a young Harvard English 

teacher, George Pierce Baker, who would become the moving force in the 

establishment of a theater collection at Harvard. 

Justin Winsor Papers, Bequest, 1899. 

GEORGE PIERCE BAKER 

HARVARD CLASS OF 1887 

George Pierce Baker (1866-1935). Photograph. 

Cabinet photograph by Notman Photographic Co., Boston, n.d. 

As an instructor in the English department, Baker founded the Harvard 

Dramatic Club, and in 1905 began to offer a course in playwriting entitled 

English 47; eventually this led to the "47 Workshop," a laboratory for 

producing student-written plays. Baker is remembered above all as an 

inspiring mentor for a generation of American playwrights that included 

Edward Sheldon and Eugene O'Neill. 

This photograph was taken at about the time when Baker, still a young 

man, was beginning to conceive of starting a Theatre Collection at Harvard 
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University. 

George Pierce Baker Papers, Bequest, 1936. 

THE APOTHEOSIS OF DAVID GARRICK 

Robert Edge Pine (ca. 1720-1788). Portrait of David Garrick, at a 

monument to Shakespeare, surrounded by Shakespearean characters. 

Stipple engraving by Caroline Watson, after a painting by Robert Edge Pine, 

published by John Boydell, 1784, dedicated by Mrs. Montagu. Printed in reddish­

brown ink. 

The actor David Garrick (1717-1779), who had presided over the great 

Shakespeare Festival in 1769, is shown wearing the Shakespeare medal 

around his neck, at the foot of the Shakespeare Memorial, and surrounded by 

Shakespearean characters. The scene is melodramatic, highlighted by the 

smoke and lighting. The characters are recognizable Shakespearean types 

(Caliban, Falstaff, Prospero, and Lear, for example) rather than portraits of 

recognizable actors. 

The engraving was made as a tribute to Garrick's memory, and to his 

dedication to Shakespeare. Pine and Garrick were close friends, and Pine 

depicted Garrick in a number of rôles. 

ROBERT W. LOWE AND JOHN DREW 

[Charles Gildon.] A Comparison Between the Two Stages, With an Examen 

of the Generous Conqueror. In Dialogue. London, 1702. 

With a note by R. W. Lowe, attesting to the rarity of the volume. 

Library of Robert W. Lowe, purchased in 1903. 

John Drew (1853-1927). Letter to George Pierce Baker, enclosing a 

donation to cover the cost of purchasing the library of Robert W. 

Lowe. 

Autograph letter, signed, written from New York City, dated November 17, 1902. 

Although the Harvard College Library had included dramatic texts and 

books on theater for centuries, it was with the acquisition of the library of the 

theater historial Robert W. Lowe (1853-1902) that there began a special 

collection devoted to the subject. After Lowe's death his distinguished library 

was offered for sale, and it was purchased by the university with funds 
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provided for the purpose by the actor John Drew. 

George Pierce Baker Papers, Bequest, 1936. 

John Drew in Inconstant George. Photograph. 

Cabinet photograph by Sarony, New York City, n.d. 

John Drew was a member of the distinguished Drew-Barrymore theatrical 

family. His naturalistic acting, elegant bearing, and (this photograph 
notwithstanding) sartorial correctness made him a popular matinee idol. As a 
member of Augustin Daly's Fifth Avenue Theatre company, especially in
combination with Ada Rehan, he specialized in comedy parts. 

Evert Jansen Wendell Collection, Bequest, 1918. 

ROBERT GOULD SHAW 

HARVARD CLASS OF I 869 

President and Fellows of Harvard College. Letter of Appointment to 

Robert Gould Shaw, 1915. 

Harvard Theatre Collection Archive. 

This is the document by which the University appointed Shaw to be the first 
curator of the Harvard Theatre Collection. The collection was housed in
several rooms at the top of the newly-constructed Widener Library. 

Robert Gould Shaw (1850-1931). Letter to George Pierce Baker, 

concerning the bequest of the Wen dell collection. 

Autograph letter, signed, dated Cambridge, Massachusetts, September 14, 1917. 

George Pierce Baker Papers, Bequest, 1936. 

This letter indicates that Baker was very much involved in the development 
of the Theatre Collection even after Shaw took up his curatorial position. At 
the end of the letter Shaw refers to Baker's grand scheme of building a 
theatre and establishing a theatre museum at Harvard. 

A portrait of Robert Gould Shaw and a painting by William Dunlap from the Robert 

Gould Shaw Collection will be seen in the Harvard Theatre Collection in Pusey 

Library. Gifts made by Shaw to the Theatre Collection will be seen throughout the 

exhibition. 

EVERT JANSEN WENDELL 
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HARVARD CLASS OF 1882 

Evert Jansen Wendell (1860-1917). Photograph in an amateur theatrical 

performance. 

Cabinet photograph by Davis Brothers, Portsmouth, New Hampshire, n.d. 

Catalogue of the Sale of Duplicates from the Wend ell Collection. 

The Literary and Artistic Properties of the Late Evert Jansen Wendell other than 

that taken by Harvard University to which will go the proceeds of the sale. 

American Art Association, New York, October 1919. Six volumes. 

It was reported that the Wen dell Collection was so voluminous that it filled 

well over 300 crates and a special train was required to bring it to Cambridge 

from New York City. After months of sorting in the basement of Widener 

Library, a large number of duplicates were identified and sold. The proceeds 

of the eleven-day-long sale (the largest sale of theatrical material in history) 

were used for the organization and cataloguing of the collection. This is the 

six-volume catalogue of the sale of duplicates. 

A part of Wendell's estate was used to create a fund for acquisitions for the 

Harvard Theatre Collection, the first such fund, which enabled the curator to 

make purchases for the collection. 

Several items given by Evert Jansen Wendell Bequest and purchased on the Wendell 

Fund will be seen throughout the exhibition. 



HOUGHTON LIBRARY EXHIBITION ROOM: 

CASE 2 

EDWIN FORREST 

Edwin Forrest (1806-1872). Daguerreotype portrait, as King Lear. 

TCS -">cl TC-46
Half-plate Daguerreotype, attributed to Mathew Brady. I• • 38

Edwin Forrest. King Lear. Prompt book. 'f'S Prompt�b�o�o�k Sh154. 165

Based on the edition by George Daniel, published by Davidson, London, "As 

pe1formed at the Theatres Royal, London," ca. 183 I. 

This prompt book was assembled by Forrest's stage manager, James H. 

Taylor. A memorial volume, meaning it was created after the fact to preserve 

the details of a production, it was interleaved and copiously annotated by 

Taylor, and includes cast calls, music and effects cues, stage business, and 

textual alterations, to reproduce Forrest's production. The volume also 

includes comments by Forrest's biographers and some notes on Junius Brutus 

Booth's interpretation of the rôle. 

Frank E. Chase Fund, purchased in 1944. 

SARAH SIDDONS 

Sarah Siddons (1755-1831). Memoirs. Autograph manuscript. 

"Fair copy," 45 leaves, 1830. 

Sarah Siddons was perhaps the greatest of English tragic actresses. She was 

the sister of John Philip Kemble, and the family was dominant on the English 

stage in the generation after David Garrick. 

Siddons's memoirs were published in 1942 in an edition by the curator of 

the Theatre Collection, William Van Lennep. 

EDWIN BOOTH 

William Wallace Scott (1819-1905). Portrait of Edwin Booth as Hamlet. 

Watercolor, ca. 1870. 

Edwin Booth (1833-1893) was the most famous American tragedian of his 

day, the son of Junius Brutus Booth and brother of John Wilkes Booth. His 



richly nuanced Hamlet was his most famous rôle, and his last performance 

was in this part at the Brookly Academy of Music in 1891. He assumed the 

management of several theaters, including Booth's Theatre in New York, but 

this enterprise was not financially successful, and for the last fifteen years of 

his life he was almost constantly on tour. In 1888 he established The Players, a 

social and cultural club for those interested in theater. 

Gift of Warren]. Adelson, 1968. 

EDWIN BOOTH 

Edwin Booth (1833-1893). Prompt book for his production of Hamlet. 

This elaborate souvenir prompt book was prepared to memorialize the 

famous production of Hamlet that opened at Booth's Theatre in New York 

City in January, 1870, which has gone down in history as the "Hundred-night 

Hamlet." 

The prompt book is based on the printed text of an edition of 

Shakespeare's complete works illustrated by Kenny Meadows (London, 
1850). The text is marked in red and brown ink with alterations and cuts that 

reflect the way it was performed in that production, along with the stage 
manager's . This fair copy was no doubt prepared from the copy maintained 

by the stage manager and used during performances. 

Laid down in the prompt book are ten watercolor drawings of the settings 

by the scenic designer, Charles Witham. The volume is opened to show the 

scene that corresponds to the portrait of Booth as Hamlet, shown abov_e. 

Walter W. Naumburg Fund, purchased in 1965. 

EDMUND KEAN 

Thomas Lawrence. Portrait of Edmund Kean as Richard m. 

Oil on panel, 1830. 

The English actor Edmund Kean (1789-1833) was a passionate and romantic 

actor, given to excess in his performances as well as his personal life. Lacking 

temperance or sexual restraint, the discovery of his affair with Charlotte Cox, 

given play in the newspapers, led to disruption of his performances, and 

ultimately to dissolution. 

Robert Gould Shaw Collection, given in 1915. 

CHARLES KEAN 



Charles Kean (1811-1868). Manuscript of Expenses and Receipts. 

In this bound manuscript volume, Kean records the income and expenses for 

two repertory seasons beginning on July 24, 1837 and ending on August r, 

1839, including productions in London and touring through the provinces. 

Each leaf represents one week, engagements generally having been organized 

on a weekly basis. On one side of the leaf are listed receipts, and on the other 

expenses. The expenses for the week shown are uncharacteristically heavy. 

The restrained actor Charles Kean was the son of the romantic actor 

Edmund Kean. His productions of classical plays were thought to have been 

the result of careful research as to historical accuracy, and he is regarded as 

having been so financially, personally, and professionally responsible as to 

have been sornething of a prig. 

The Theatre Collection has a large number of documents concerning the 

commercial aspects of theatrical production, including expense and receipt 

records, subscription receipt books, salary receipt books, and the like. 

CHARLES KEAN 

Charles Kean (1811-1868). Prompt book for his production of A 

Midsummer Night's Dream. 

Based on the edition by J. K. Chapman,.ca. 1858. Formerly in the library of John 

Roland Abbey. 

Charles Kean's interleaved prompt book for his revival of Shakespeare's A 

Midsummer Night's Dream at the Princess's Theatre, London, in 1858. The 

cast of Kean's production included Carlotta LeClerq as Titania and the nine­

year-old Ellen Terry as Puck. 

This is a souvenir prompt book, essentially a fair copy memorial of the 

production. It was made for Kean by T. W. Edmonds, the prompter at the 

Princess's Theatre from 1850 to 1859. Mounted in the volume are eleven 

watercolor drawings of the drop curtain and ten scenes designed by Thomas 

Grieve. The prompt book was based on an edition of the play published for 

the Princess's Theatre production. 

The Theatre Collection has other Charles Kean prompt books, from the 

collection of Evert Jansen Wendell. 

Frank E. Chase Fund, purchased in 1967. 



HOUGHTON LIBRARY EXHIBITION ROOM: 

CASE 3 

TENNESSEE WILLIAMS 

Jo Mielziner (1901-1976). A Streetcar Named Desire. Scene design for the 

original production. Opening scene. 

This was the first design by Mielziner acquired by the Theatre Collection; in 

the past few years, several dozen additional designs have been purchased. 

Edward Sheldon Fund, purchased in 1963. 

Lucinda Ballard (1906-1993).Costume sketch for the original production 

of A Streetcar Named Desire. Blanche Du Bois. 

After the successful production of the play in New York, Elia Kazan wrote 

to Lucinda Ballard to say "I have never seen a costume designer make a 

greater contribution to a show than you have to this." This was equally true of 

the designs of Jo Mielziner, which greatly influenced the nature of the 

production. 

The archive of Lucinda Ballard's designs is in the Museum of the City of 

New York, but her business papers were given by her family to the Theatre 

Collection. 

Lucinda Ballard Papers, Gift of Robert Ballard, 1993. 

A Streetcar Named Desire. Herald for previews at the Wilbur Theatre, 

Boston. 

Wilbur Theatre, Boston, beginning November 3, 1947. 

Gift of Robert Downing, 1947. 

George Platt Lynes (1907-1955). Photograph of Tennessee Williams. 

Photograph of Williams, wearing a tattered sweater, taken to note his award 

from the American Academy of Arts and Letters in 1944. 

George Platt Lynes Photograph Archive, Gift of Frederick R. Koch, 1985. 

Tennessee Williams (1911-1983). A Streetcar Named Desire. Typescript for 

the first production. 

This landmark of twentieth-century American theater was first seen on 



Broadway in a production at the Ethel Barrymore Theatre that opened on 

December 3, 1947, following two weeks of out-of-town tryouts at the Wilbur 

Theatre, Boston, beginning November 3. The production, which was directed 

by Elia Kazan, introduced Marlon Brando as Stanley Kowalski, with Jessica 

Tandy as Blanche Du Bois. 

The playwright bequeathed his archive of manuscripts, correspondence, 

contracts, and other papers to the Harvard Theatre Collection. To this have 

been added many subsequent purchases and gifts, with the result that the 

Theatre Collection is one of the most important sources for research 

concerning Tennessee Williams. This script was the property of the stage 

manager, Robert Downing, who jokingly signs the manuscript "Iowa 

Downing." 

Gift of Robert Downing, 1947. 

GEORGE BERNARD SHAW 

George Bernard Shaw (1856-1950). Major Barbara. Typescript for the first 

production. 

Major Barbara, A Discussion in Three Long Acts. "Property of Ved1·enne & 

Barker. Please return to G. Bernard Shaw." 

Major Barbara, Shaw's manifesto concerning an arms merchant, his idealistic 

Salvation Army daughter, and a model planned town, was first produced by 

J. E. Vedrenne and Granville Barker at the Royal Court Theatre on 

November 28, 1905. The production was one in a series of"Vedrenne-Barker 

Matinees" (given on Tuesday and Friday afternoons) that included many of 

Shaw's plays. The theater's announcements of the season's productions 

described the play as "a new and unpublished play." 

This typescript was used in the theatre for that production. It is interleaved 

heavily annotated with cues, stage directions, and textual revisions. The 

typescript is opened to show the opening of Act I, preceded by a list of 

properties and a stage diagram. 

Acquired in 1960. 

OUR TOWN 

Thornton Wilder (1897-1975). Our Town. Prompt book for the original 

production. 

After tryouts at the Wilbur Theatre in Boston, Our Town was first seen on 

Broadway at the Henry Miller Theatre on February 4, 1938. The production 



was produced and directed by Jed Harris, and Frank Craven appeared in the 

role of the Stage Manager. 

Thornton Wilder's reputation as a dramatist rests principally on three full­

length plays (Our Town, The Merchant of Yonkers, and The Skin of Our Teeth) 

and several shorter works. Our Town was first produced in New York City in 

February 1938, after previews at the Wilbur Theatre in Boston. In the same 

year Wilder won the Pulitzer Prize for this play, in which he employed 

techniques that have been influential in later American theater, including on­

stage narration and minimalist scenery. 

This prompt book was prepared by the stage manager of the original 

production, E. P. Goodnow. 

Gift of E. P. Goodnow, 1953. 
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HOUGHTON LIBRARY EXHIBITION ROOM: 

CASE 4 

WOLE SOYINKA 

Wole Soyinka (b. 1934). Prison diary. Autograph manuscript_ MS Thr 427 
Written in ink, between the lines of books; the volume shown is The Composite Art 

of Acting, by Jerry Blunt, New York, 1966. 

The Nigerian writer and drarnatist Wole Soyinka received the Nobel Prize 
for Literature in 1986. Through the efforts of Professor Henry Louis Gates, 
the playwright agreed to deposit his papers in the Harvard Theatre 
Collection. 

The so-called prison diaries were written while Soyinka was in prison for 
political dissent. He surreptitiously wrote between the lines of books he was 
permitted to keep in his prison cell. 

The prison diary was published in 1972 as The Man Died, published by Rex 
Collings in London. (The Theatre Collection recently acquired the portion of 
the business archive of the publisher that relates to The Man Died and other 
books by Soyinka.) 

The manuscript is shown with a signed typescript of the author's foreword 
for the published version. 

Wale Soyinka Papers, purchased 1995-2000. 

EDWARD BREWSTER SHELDON 

HARVARD CLASS OF 1908 

Edward Sheldon (1886-1946). Salvation Nell. Typescript of the play. 

At Harvard, Edward Sheldon was much influenced by George Pierce Baker, 
and he became an early proponent of social realism with his play Salvation 
Nell, written while he was a student. Other successful plays were The Nigger 

(1909) and The Boss (1911). 

Sheldon's career as a dramatist ended prematurely, owing to ill health, but 
through a long and incapacitating illness he continued as an inspiration and 
advisor to other writers and actors. 

Edward Sheldon Papers, Gift of Mrs. Theodore Sheldon. 

A portrait of Edward Sheldon will be seen in the Harvard Theatre Collection 
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in Pusey Library. 

AMERICAN REPERTORY THEATRE 

Peter Sellars (6. 1958). Production script for Orlando, opera by George 

Frederick Handel. 

Ainerican Repertory Theatre, Loeb Drama Center, Mainstage, 1982. Production 
script, including list of properties. 

Peter Sellars was given the opportunity to direct a production at the 
American Repertory Theatre when he was still a student at Harvard; by the 
age of twenty-seven he had directed more than one hundred productions. 

The Harvard Theatre Collection rnaintains the archive of the American 
Repertory Theatre, as well as the records of Harvard student theatrical 
organizations, including the Hasty Pudding Theatricals, house theatricals, 
and productions at Agassiz Theatre, Sanders Theatre·, Loeb Drama Center, 
and Loeb Hall. 

Peter Sellars was the recipient of the 2001 Harvard Arts Medal. 

American Repertory Theatre Archive, 1989. 

' POETS THEATRE 

Frank O'Hara. Try! Try!, a Noh Play. Typescript. 

Typescript. Dedicated to V. R. Lang. The author's copy, given to Lyon Phelps. 

Gift of Lyon Phelps. 

Edward Gorey. Try, Try! Drawing for the Poet's Theatre production. 

Poet's Theatre Records, acquired from various sources. 

The Poet's Theatre was founded in Cambridge 111 1951 to promote verse 
drama. It was a meeting-ground for poets, actors, playwrights, and designers; 
performances were not elaborate but the enterprise was enormously 
supportive of the creative process. Try! Try!, by Frank O'Hara, was the first 
Poet's Theatre production. Among the members of the audience was 
Thornton Wilder, who, it is recorded, rose to his feet to excoriate his fellow 
theater-goers for laughing at the play, for failing to see and hear what he 
called "the new creative dramatic poetry in America." The original Poet's 
Theatre, whose participants included many of the most talented young poets 
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and dramatists from America, England and Ireland, lasted for ten years. 

ROBERT W. ANDERSON 

HARVARD CLASS OF 1939 

Robert W. Anderson (6. 1917). Tea and Sympathy. Typescript draft with 

autograph annotations, 1948. 

Tea and Sympathy. Program for the original Broadway production. 

Ethel Barrymore Theatre, New York, 1954. 

Robert Anderson is the author of many stage and screen plays, including I 
Never Sang for My Father (1970), You Know I Can't Hear You When the Water's 

Running (1967), Silent Night, Lonely Night (1959), and Solitaire/Double Solitaire 

(1970). It was Tea and Sympathy that first brought him worldwide notoriety, 

with its New York production by Elia Kazan in 1954. The play deals with 

social difficulties faced by Torn Lee, a sensitive preparatory-school student. 

The first production starred Deborah Kerr as the sympathetic house-master's 

wife. 

Robert W. Anderson Papers, given in 1999. 



HOUGHTON LIBRARY EXHIBITION ROOM: 

CASE 5 

ARCHITECTURAL PLANS 

English Opera House, London. Architect's plan. First Circle Level. 

Contract, with attached architectural plans, 1834. 

The Theatre Collection has extensive pictorial holdings of the exterior and 
interior of theater buildings, classified under the rubric "Theatre Views." As 
in this example, some of these are architectural plans and renderings. Also in 
the Theatre Collection are numerous documents and archives concerning the 

management of theaters, including deeds, contracts, leases, financial records, 
and the like. 

The present exan1ple, of which only one of the fifteen pages is displayed, 
falls into both categories. It includes the Articles of Agreement that form a 
contract for the construction of the English Opera House (not the Royal 
Opera), which was situated off the Strand near the Lyceum Theatre and the 
two Theatres Royal. 

Evert Jansen Wendell Fund, purchased in 1937. 

BROADSIDE BALLADS 

"John Grouse and Mother Goose." 

John Grouse and Mother Goose. Written by an Amateur; and sung with 

unbounded Applause by Mr. Emery, of the Theatre Royal, Covent Garden. 

Published by Laurie & Whittle, London, 1808. 

The comic ballad narrates the visit to London of a country bumpkin named 
John Grouse, who attends a performance of the pantomime Mother Goose, 

starring the clown Joseph Grimaldi. 

This volume, from the collection of Robert Gould Shaw, includes a 
number of broadside ballads. 

Robert Gould Shaw Collection, given in 1915. 

Isaac Cruikshank (1758-1811). john Grouse and Mother Goose. 

This is the original drawing from which the ballad illustration was made. 

Beatrice, Benjamin, and Richard Bader Fund for the Visual Arts in the Theatre, 



purchased in 2000. 

MARIAN HANNAH WINTER 

Andrew Ducrow (1793-1848). Handbill, Astley's Theatre, 1827. 

Astley's Royal Amphitheatre. M. Ducrow as the Courier of St. Petersburg. 
Invented 15th Feb'y 1827 by A. Ducrow and Performed by Him. 

Ducrow was an outstanding acrobat, mime, and equestrian, but his greatest 
talent lay in the contrivance of elaborate and spectacular shows. He managed 
Astley's Theatre in London from 1830 to 1841 with enormous popular 
success. 

Marian Hannah Winter formed one of the most comprehensive collections 
on the pre-Romantic ballet and on popular entertainment of all kinds, two 
fields about which she wrote classic histories (The Theatre of Marvels, 1962, 
and The Pre-Romantic Ballet, 1974). 

Marian Hannah Winter Collection, Bequest. 

Andrew Ducrow. Portrait. 

Surviving fragment of an oil portrait, formerly in the possession of Willson Disher. 

This fragment of the only known portrait of the great equestrian and circus 
impresario was thought to have been destroyed in a fire in the London home 
of the theater historian Maurice Willson Disher. It came to light when it was 
purchased by the Theatre Collection in 1996. 

Rose Winter and Marian Hannah Winter Memorial Fund, purchased in 1996. 

DAVID GARRICK 

David Garrick (1717-1777). Prompt book for his production of King Lear. 

This copy of Shakespeare's tragedy, annotated by Garrick for performance, is 
one of the earliest prompt books in the Theatre Collection. Garrick's 
production was first seen at the Theatre Royal, Drury Lane, on October 28, 
1756. With Garrick's bookplate, the prompt book is based on an edition 
published by John Bell in 1773 based on Garrick's Drury Lane version. 

Purchased with funds from the sale of duplicates, 1950. 

Jean Louis Fesch (1738-1773). Miniature portraits of David Garrick as the 
Shakespearean kings Macbeth, Lear, and Richard III. 



Drawings, watercolor and pencil on vellum, one signed. 

The Theatre Collection has more than one hundred original miniature 

portraits of eighteenth-century actors by this master of theatrical portraiture. 

These three likenesses form a part of a group of 27 original drawings by 

Fesch of actors of Garrick's time that were· purchased in 1976. Other 

collections of original drawings and paintings by Fesch were acquired at other 

times, the Theatre Collection's holdings representing one of the major 

collections ofFesch's work. 

Fesch's drawings were often reproduced as engravings, and the Theatre 

Collection owns several sets of the engravings as well as many individual 

copies. 

Frank E. Chase Fund, purchased in 1976. 

DANIEL PAINE GRISWOLD 

HARVARD CLASS OF 1887 

Edmund Kean (1789-1833). "Cox versus Kean." 

Fairburn's Edition of the Trial between Robert Albion Cox, Esq. Plaintiff, and 

Edmund Kean, Defendant, for Criminal Conversation With the Plaintiffs Wife. 

John Fairburn, London, 1825. With colored lithograph frontispiece. 

Maria Foote. "Foot versus Hayne." 

Damages Three Thousand Pounds! Fairburn 's Edition of the Trial between Maria 

Foote, the Celebrated Actress, Plaintiff, and Joseph Hayne, Esq., Defendant ... for 

A Breach of Promise of Marriage. John Fairburn, London, 1824. With colored 

lithograph frontispiece. 

Both items are opened to show the sensational title pages and the colored 

lithograph foldout frontispiece caricatures. Fairburn was a publisher of 

popular literature that often included items of theatrical interest. The texts of 

these volumes include both testimony and transcripts of exhibits, often 

including material that was highly embarrassing to the litigants. 

The library of Daniel Paine Griswold contained a large number of rare 

books on theater as well as engravings and prints. 

Daniel Paine Griswold Collection, Bequest, 1922. 



HOUGHTON LIBRARY EXHIBITION ROOM: 

CASE 6 

HENRY IRVING 

Henry Irving (1838-1905). Prompt book for the Lyceum Theatre 
production of Hamlet. 

Lyceum Theatre, London. Hamlet. Program, October 3r, 1874. 

The program for the first pe1formance of Irving's Lyceum Theatre production. 

Henry Irving is perhaps the epitome of the theatrical actor-manager, having 
dominated the production of Shakespeare as well as grand tragedy in London 
in the last quarter of the nineteenth century during his legendary tenancy of 
the Lyceum Theatre. 

This prompt book was used at the Lyceum Theatre for Irving's famous 

production of Hamlet, which opened on October 31, 1874. Irving played 
Hamlet and Isabel Bateman played Ophelia. Irving's performance was seen 
on more than 200 nights; it became his signature rôle, and the production was 
revived many times over the next two decades. The prompt book was 
compiled by the Lyceum Theatre stage manager, J. H. Allen, and dated at the 
end of the run, March 1877. 

Evert Jansen Wendell Collection, Bequest, 1918. 

ELLEN TERRY 

Howard Chandler Christy ( r 873-1952). Portrait of Ellen Terry as Portia 
in The Merchant of Venice. 

Chalk on paper, not dated. Drawn for publication in Scribner's Magazine, New 

York. 

Ellen Terry was for many years the leading actress at Henry Irving's Lyceum 
Theatre. Portia became one of her signature roles. 

A photographic portrait of Henry Irving can be seen in the Harvard Theatre Collection 
in Pusey Library. 

EDWARD GORDON CRAIG 

Edward Gordon Craig. Photograph. 



Photograph taken in Craig's old age, by his son, David Lees. 

The Gift of David Lees, 1985. 

Edward Gordon Craig (1872-1966). Notebook for Macbeth. 

Purchased with funds provided by Barry Bingham, Sr., and others, 1979. 

The Mask, managed and edited by Edward Gordon Craig. Vol. r, 1908 

Robert Gould Shaw Collection, given in 1915. 

The British designer, director and theorist Edward Gordon Craig was the son 

of actress Ellen Terry and Edward William Godwin. Early in his career he 

acted with his mother and trained with Henry Irving, leaving the Lyceum 

Theatre in 1897. His most enduring contribution is probably his journal, The 

Mask, to which he contributed the major portion, often using multiple 

pseudonyms. 

It could be said that Craig was obsessed by Shakespeare's plays, 

particularly Macbeth and Hamlet; this notebook was maintained over a period 

of sixty years, from 1896 to 1961, and his copious annotations indicate that he 

returned to it time and again as a reference. 

In addition to considerable production material, the Craig-Lees Papers 

consists primarily of correspondence between Craig and Dorothy Lees, and 

an archive of working papers related to Craig's various publications, 

including The Mask and The Marionette. 

Edward Gordon Craig and Dorothy Nevile Lees Papers, purchased on the Frank E 

Chase and H. D. Smith Funds. 

SARAH BERNHARDT 

Armand Silvestre (1837-1901). Poèmes d'Amour. Printed text of poems 

recited to Tableaux Vivants by Sarah Bernhardt. 

Poèmes d'Amour by Armand Silvestre. Tableaux Vivants designed by Cyprien 

Godebskywith Music by Isaac Albeniz. 

This program of "dramatized" poems was recited by Bernhardt in a private 

performance at the home of the theatrical manager Luther Munday, director 

of the Lyric Theatre, London, on June 20, 1892. This is Munday's own copy 

of the texts and translations of the poems, specially bound, with an autograph 

account of the performance with a complete list of the invited audience, 

which appears to have included many members of London literary and 

theatrical society. 



Francis W. Hatch Fund, purchased in 1997. 

Photograph of Sarah Bernhardt as Theodora. 

Cabinet photograph by W. & D. Downey, London, n.d. 

One of Bernhardt's triumphs was in Victorien Sardou's melodrama Theodora, 

produced at the Opéra,Paris, in 1884. 

Evert Jansen Wendell Collection, Bequest, 1918. 



HOUGHTON LIBRARY EXHIBITION ROOM: 

CASE 7 

EXTRA-ILLUSTRATED BOOKS 

John Doran (1807-1878). Their Majesty's Servants. 

Their Majesty's Servants. Annals of the English stage, from Thomas Betterton to 
Edmund Kean. 3 vols., London, 1888. From the library of Herbert Henry 
Raphael. 

Doran's three-volume history was edited and revised by the theater historian 
Robert W. Lowe, whose important library of theatrical books was purchased 
for the Theatre Collection by the actor John Drew. 

The Theatre Collection owns several copies of this work: three copies of 
the ordinary edition, and two copies of a limited edition (300 copies) on large 
paper, of which one copy of each issue, including this copy, were extra­
illustrated. This three-volume copy was expanded to five thick volumes, of 
which this is the first volume. 

The expansion, "extra-illustration," or "Grangerization" of books was a 
fashion among collectors of all kinds in the nineteenth century. A collector or 
dealer would accumulate illustrative material around the subject a particular 
book, most often a biography or history, and the pages of the book together 
with the additional material would be meticulously assembled in an oversize 
album, usually finely bound and often provided with a special title page for 
the copy. Many of these volumes were prepared on speculation-that is, for 
sale to any willing buyer-and many were also assembled on commission; 
some collectors themselves (including Robert Gould Shaw) became adept at 
this painstaking technique. Although the process was widely derided by later 
generations, much priceless material has been preserved in excellent condition 
because it was bound up in this way. 

Robert Gould Shaw Collection, given in 1915. 

' THE FIRST BOOK OF CHILDREN S PLAYS 

Johann Rasser. Christlich Spiel vonKinderzucht (Christian Plays for 
Chlldren). 

Ein schones christliches neues Spiel von Kinderzucht. Strasburg, I 574, [294] pages. 

This rare volume of plays (one of only three known copies) includes 62 
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woodcut illustrations showing scenes on the out-of-doors stage. It is reputedly 
the earliest book of plays for children. 

Gift of the Friends of the Harvard College Library, purchased in 1989. 

SHAKESPEARE IN THE PROVINCES 

W. H. Pyne. A Rural Performance of Macbeth. 

Engraving by J. Wright, after a painting by W. H. Pyne, published by T. Martyn, 
London, 1790. With wash, impression before letters. 

The three witches rise up through a trap door in the stage. The observer can 
see various backstage goings-on, such as the mending of a coat and the 
dressing of hair; a character smokes a pipe, the prompter sits on a barrel, and 
three musicians occupy a balcony. 

This is apparently meant to be a comical depiction of the rustic life, since 
there exists a companion print showing a rural church service. 

CHARLES CALVERT 

Henry Stacy Marks (1829-1898). Original drawing for a frieze for the 
proscenium of the Prince's Theatre, Manchester. MS Thr359 

Pen-and-ink drawing with watercolor, 1869. 

Gift of Frederick R. Koch, 1981. 

Winter's Tale. Program, Prince's Theatre, Manchester, produced by 
Charles Calvert, 1869. 

Evert Jansen Wendell Collection, Bequest, 1918. 

Charles Calvert (1828-1879). Photograph as King Lear. 

Cabinet photograph by Sarony, New York, n.d. 

Evert Jansen Wendell Collection, Bequest, 1918. 
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HOUGHTON LIBRARY EXHIBITION ROOM: 

CASE 8 

THE EARLIEST KNOWN BRITISH PLAYBILL 

Bartholomew Fair. John Harris's Booth, ca. 1655. 

This important playbill, apparently unique, is contained in a volume that 

constitutes a remarkable group of early playbills and other theatrical 

ephemera, collected by George Daniel in the first half of the nineteenth 

century. 

Robert Gould Shaw Collection, given in 1915. 

THE EARLIEST KNOWN AMERICAN PLAYBILL 

Thomas Otway. The Orphan; or, The Unhappy Marriage. The Theatre in 

Nassau Street, New York, March 26, 1750. 

The fragmentary playbill was glued to the wooden back of a mirror, and then 

varnished, which accounts for the discoloration. The playbill was published in 

facsimile, with an article by George Parker Winship, to accompany an 

address by Robert Gould Shaw to the Club of Odd Volumes, Boston, in 1920. 

Robert Gould Shaw Collection, given in 1915. 

EARLY THEATRE IN BOSTON 

Boston Theatre. Gold medal presented to Charles Bulfinch. 

Gold medal, 2-1/2 in. diameter,executed by Joseph Callender. Gold medal showing 

the theatre's facade on Federal Street. 

Charles Bulfinch (1763-1844), Boston's most famous architect, was 

responsible for the institution in 1794 of the first theatre in Boston, popularly 

known as the Federal Street Theatre. The theater was destroyed by fire in 

1798, but was rebuilt with alterations in the following year. Bulfinch donated 

his services as designer and contractor, and in gratitude the proprietors of the 

theater commissioned this gold medal, which was designed by Joseph 

Callender, who had designed the coinage of the state of Massachusetts. 

The unique and valuable medal was kept within the Bulfinch family until 

it was presented to the Theatre Collection by the architect's namesake in 

1996. An inscription on the reverse of the medal reads: 
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Presented by the Proprietors of the Boston Theatre to Charles 
Bulfinch, Esqr. For his unremitted and liberal Attention in the Plan 
and Execution of That Building; The Elegance of which is the best 
Evidence of his Taste and Talents. 

Gift of Charles Bulfinch, Class of 1937, and the Bulfinch Family, 1996. 

Boston Theatre. Playbill for the opening performance of the theater. 

Satin playbill, Monday, February 3, 1794. 

The bill of the opening performance of the theatre consisted of the tragedy 
Gustavus Vasa and the farce ModernAntiques. 

Robert Gould Shaw Collection, given in 1915. 

ASSASSINATION OF PRESIDENT LINCOLN 

Ford's Theatre, Washington, D.c. Playbill for Friday, April 14, 1865 

(RIGHT). 

This volume of nightly playbills (very badly worn on account of the curiosity
value of the "assassination" playbill) was maintained by John Ford's stage 
manager, John B. Wright. The bound volume includes a playbill for each 
night during the 1864-1865 season, including the exceedingly rare playbill for 
the night on which Abraham Lincoln was assassinated by John Wilkes Booth. 

The performance was a benefit for the popular actress Laura Keene; the 
play was Tom Taylor's Our American Cousin. The playbill is, of course, the 
last one in the volume, since the theatre closed immediately after the attack on 
the President. John Wi_lkes Booth's final appearance at the theater had taken 
place a few weeks earlier. 

Forgery of the Ford's Theatre "assassination" playbill (LEFT). 

From the very first, Lincoln assassination souvenirs were attractive to 
collectors, and the temptation to publish forgeries of this playbill was 
irresistible. Even the printer of the original playbill succumbed to this 
temptation - using mostly the same type as the authentic playbill, the 
additional lines mentioning Lincoln's attendance at the theater were added. 
(The authentic bill is displayed on the right, bound into the volume; the 
forgery is on the left.) Many other forgeries were far cruder and more easily 
detected. 
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JOHN WILKES BOOTH 

John Wilkes Booth (1838-1865). Prompt book for his production of 

Richard III. 

This heavily marked volume bears markings that suggest that it was used 

during performances at Philadelphia and Kansas, and no doubt in other cities 

where Wilkes Booth performed the role of the great Shakespearean villain. 

The prompt book is based on the edition published by Samuel French, New 

York, "as played by Kemble, Cooke and Kean." 
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HOUGHTON LIBRARY EXHIBITION ROOM: 

CASE 9 

EIGHTEENTH-CENTURY DANCE 

Gennaro Magri (fl. 1779). Trattato Teorico-Prattzco di Balla. 

Trattato Teorico-Prattico di Balla. Naples, Vincenzo Orsino, n.d. 

This rare volume has been described as the most important manual of dance 
tecnique and execution that appeared in the latter part of the eighteenth 
century. Magri describes steps known from earlier in the century, usually 
giving French terms and their Italian equivalents; he also mcludes many later 
steps and exercises that were to reappear in the manuals of the next century. 
He distinguishes between steps appropriate for the serious, the demi-caractère, 
and the comic dancer, and his description of the art and style of the grotteschi 
is of particular interest. 

The volume contains a number of fold-out engravings, such as the one 
shown, consisting of diagrams of dance figures described in the text. 

From the Collection of Parmenia Migel Ekstrom, Purchased on the Howard D. 
Rothschild Fund, 1991. 

EDWARD BINNEY, 3RD 

HARVARD CLASS OF 1946 

Alfred Edward Chalan (1780-1860). Marie Taglioni as Flore in the ballet 

Zéphir et Flore. 

Lithograph by R. ]. Lane, after a painting by A. E. Chalan. Dickinson, London, 
and Charles Motte, Paris,1831.Hand-colored. 

This portrait of Marie Tagliom (1804-1884), dancing in the ballet by Charles­
Louis Didelot (1767-1837), was issued during her second season in London. It 
became an iconic representation of her as she arose as an internationally 
famous ballet dancer. 

The family of Edwin Binney had founded the Binney-Smith ("Crayola") 
Company in Cambridge. His 1961 Harvard Ph.D. dissertation was on 
Théophile Gautier, and he made a particular study of Gautier's writing about 
dance. Binney was devoted to the romantic ballet repertory, and he was for 
many years a stalwart friend to the Harvard Theatre Collection. 

Edwin Binney, 3rd Collection, Bequest, 1986. 

35 



EQUESTRIAN BALLET 

Gioanne Enrico Schmelzer. Arie per il Balletto a Cavallo. 

Vienna, 1667.Plates by J. van Ossenbeect F. van den Steen, and G. Bouttats, after 
designs by N. van Hoey. 

The famous Viennese horse ballet, La Contesa dell'Ariae dell'Acqua, was 
performend on the occasion of the marriage of King Leopold I to the Spanish 
infanta Margarita Teresa in January 1667. It was remarkable for the number 
of participants, the luxury of the costumes, and the complexity of the 
choreography. 

Shown together are a memorial volume including an elaborate description
of the scenario, of which the last portion of the book is devoted to episodes of 
the ballet, drawn in fine detail, and a musical score for a portion of the music. 

Edwin Binney, 3rd, Collection, Bequest, 1986. 

NICOLAI SERGEYEV 

Nicolai Sergeyev (1876-1951). The Sleeping Beauty. Manuscript dance 

notations. 

Nicolai Sergeyev was regisseur of the Maryinsky Ballet in St. Petersburg from 
1904 to 1914, during which time he prepared choreographic notations of many 
of the best-known ballets of Marius Petipa. After his emigration from the 
Soviet Union in 1918, he toured throughout Europe, restaging nineteenth­
century ballets for a number of companies in France and England. His first 
important work in the West was the revival of Tchaikovsky's Sleeping Beauty 
for Diaghilev's Ballets Russes in 192 r. Sergeyev later served as ballet master 
for several newly-created companies, among them the International Ballet, 
from which the Harvard Theatre Collection acquired his choreographic and 
musical scores after his death. 

Sergeyev's notations have come into prominent attention more recently in 
the dance community, since they form the basis of reconstructions of Petipa 
ballets by the Maryinsky Ballet, recently seen at the Metropolitan Opera. 

Nicolai SergeyevPapers, purchased in 1969. 



HOUGHTON LIBRARY EXHIBITION ROOM: 

CASE IO 

THE BALLETS RUSSES 

Nicolai Tcherepnin (1873-1945). Narcisse et Echo. Autograph manuscript 
full score. 

Narcisse et Echo. Ballet en un Acte pour grande Orchestre par N. Tcherepnine, 
1910.Partitur. 

This conductor's score bears heavy markings that indicate its use in 
performance. The score comes from the papers of Serge Grigoriev, a member 
of the original Ballets Russes of Serge Diaghilev, and later the artistic director 
of the Ballets Russes of Col. W. de Basil. 

Serge Grigoriev. The Diaghilev Ballet, 1909-1929. Autograph manuscript, 
in Russian. 

The English translation of Grigoriev's history of the Ballets Russes of Serge 
Diaghilev was published in 1953. This was not the first book about 
Diaghilev's remarkable enterprise, but it was written from the point of view 
of one who knew its history from its first performance to its last, having been 
on the scene as a participant. 

Se1ge Grigoriev Papers, purchased on the Howard D. Rothschild Fund, 1995. 

Additional material related to the Ballets Russes will be seen in the Harvard 
Theatre Collection in Pusey Library. 

PARMENIA MIGEL EKSTROM 

Eugene Berman (1899-1972). Letter to Igor Stravinsky. 

Autograph letter, in French, with a drawing over the letter. 

Parmenia Ekstrom (1908-1989) was a dance scholar, historian, and author, 
with a particular interest in the Ballets Russes of Serge Diaghilev. Her 
collecting followed her intellectual interest, and she formed both a personal 
collection, with considerable research value, and the collection of the 
Stravinsky-Diaghilev Foundation, which she created, and through which she 
collected many significant documents, designs, and musical scores. 

Eugene Berman (1899-1972) was born in Russia and lived both in Paris 
and the United States. He worked frequently with George Balanchine as a 

37 



scene and costume designer. 

Stravinsky-Diaghilev Foundation Collection, Gift of Parmenia Migel 

Ekstrom, 1989. 

GEORGE BALANCHINE 

Martha Swope. Serenade, ballet by George Balanchine (1904-1983). 

Photograph, New York City Ballet, 1953. 

Gift of Martha Swope, 1975. 

George Platt Lynes (1907-1955). Portrait photograph of George 
Balanchine, ca. 1930. 

George Platt Lynes Collection, Gift of Frederick R. Koch, 1981. 

Igor Stravinsky (1882-1971). Variations Aldous Huxley In Memoriam. 
Autograph manuscript score. 

Autograph manuscript, written in pencil. Piano score with instrumental cues. 

The George Balanchine archive includes a number of music manuscripts, 
including many reductions of orchestra scores for Balanchine's own use. Some 
of these were clearly made by Balanchine himself; but this manuscript is in 
Stravinsky's hand. The archive also preserves Balanchine's business cor­
respondence, contracts, production documentation, and other documentation 
of his remarkable career in New York. 

George Balanchine Papers, Gift of Barbara Horgan and the George Balanchine 
Foundation, 1992. 



HOUGHTON LIBRARY EXHIBITION ROOM: 

CASE I I 

MELODRAMA 

James O'Neill (1846-1920). The Count of Monte Cristo. Manuscript of the 

melodrama by Charles Fechter and manuscript instrumental parts. 

James O'Neill as Edmund Dantes in The Count of Monte Cristo. 

Cabinet photograph by Marc Gambier, New York. 

Today, James O'Neill is chiefly remembered as the father of the dramatist 

Eugene O'Neill; early in his career he showed promise enough to be thought 

to be Booth's successor, and he appeared opposite such stars as Charlotte 

Cushman and Adelaide Neilson. With the enormous popularity of O'Neill's 

characterization of Edmund Dantes in Charles Fechter's dramatization of the 

Dumas novel The Count of Monte Cristo, he played this melodrama 
worldwide for many years and was thereafter known for this rôle. 

Evert Jansen Wendell Collection, Bequest, 1918. 

The Harvard Theatre Collection has an important collection of manuscripts

and typescripts of plays by Eugene O' Neill son of James O'Neill, and a 

student of George Pierce Baker, together with a large collection of Eugene 

O'Neill's correspondence. 

ERNEST LEWIS GAY 

HARVARD CLASS OF 1897 

John Gay (16 5-1732). Engraved portrait. 

Stipple engraving by H. R. Cook, after a portrait by Richardson, hand-colored. 

Richard Brinsley Sheridan (1751-1816). The Beggar's Opera. Autograph 

manuscript of revisions to Gay's play. 

The Beggar's Opera was one of the most popular and influential works in the 

history of the English musical theatre. It was the first of a genre known as 

Ballad Opera, in which the musical numbers consisted of newly composed 

lyrics set to popular tunes. The opera was first produced by John Rich at 

Lincoln's Inn Fields in 1728. 

This manuscript consists of the rev1s10ns to the play by Sheridan in an 
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eighteenth-century revival. The page shown (which was damaged by fire) 
includes the Beggar's Prologue. 

The Beggar's Opera collection, which consists of early editions, engravings, 
playbills, and documents, was formed by Ernest Lewis Gay (1874-1916), who 
was remotely related to the dramatist. 

Ernest Lewis Gay Collection, Bequest, 1927.

' THE BEGGAR S OPERA 

Lincoln's Inn Fields Theatre, London. Account Book. 

This important manuscript document gives the financial accounts for the 
theatre in Lincoln's Inn Fields for several years, from October 1726 through 
February 1728/9; it was during this period that The Beggar's Opera was first 
produced, and the unprecedented financial success of this production is 
recorded uniquely in this volume. 

Ernest Lewis Gay Collection, Bequest, 1927. 

Angus McBean (1904-1990). Photograph of The Beggar's Opera, in the 
production by Benjamin Britten and Tyrone Guthrie. 

Peter Pears as Captain Macheath, with Nancy Evans as Polly Peachum and Rose 
Hill as Lucy Lockit, as Macheath isabout to be executed. Photographer's contact 
proof print from a glass negative, 1948. 

Britten's acclaimed version of The Beggar's Opera was first staged in 1948 by 
the English Opera Group in Cambridge, England. The production was 
directed and the libretto adapted by Tyrone Guthrie. 

Angus McBean was the preeminent theatrical photographer working in 
Britain from the 1940's through the early 197o's. The Harvard Theatre 
Collection purchased McBean's entire archive of glass negatives and proofs, as 
well as his copyrights. 

Angus Mc Bean Archive, Purchased from the photographer, Gift of Frederick R. Koch 
and others, 1970. 

EARLY ITALIAN OPERA 

Teatro San Carlo, Naples. Scene from L'Ultimo Giorno di Pompei (The 
Last Day of Pompeii). 

The opera, with music by Giovanni Pacini's and a libretto by Andrea Leone 
Tottola, was produced at the Real Teatro San Carlo in Naples on November 



19, 1825. The drawing shows the interior of the theatre, with the eruption of 
Mount Vesuvius onstage. 

Bequest of Frances Hofer, from the collection of Philip Hofer, 1989.

Giovanni Pacini (1796-1867). L'Ultimo Giorno di Pompei. Libretto by 
Andrea Leone Tottola, for the first performance of the opera. 

Published by Flautina, Naples, 1825.37 + 14pages, bound in green leather, gilt 
stamped with the device of the Real Biblioteca Privata. 

This is the libretto for the production depicted in the scene. 

Ruth N. and John M. Ward Collection, given in 1996. 



HOUGHTON LIBRARY EXHIBITION ROOM: 

CASE 12 

HENRY MUNROE ROGERS 

HARVARD CLASS OF 1862 

Clara Kathleen Barnett (1844-1931). String Quartet. 

Quartetto ... di Clara Doria [i.e., Clara Barnett}. Autograph manuscript score, 
and instrumental parts in the hand of Arthur Sullivan, Leipzig, 1861. 

Among Arthur Sullivan's closest friends at the Leipzig Conservatory were 
four members of the Barnett family. As a birthday surprise for Clara Barnett, 
Sullivan secretly borrowed the score of her recently-composed string quartet, 
copied the parts, rehearsed the piece, and had it performed on her birthday. 
The score shows that by this time she had already adopted her Italianate stage 
name, "Clara Doria." 

When the Rogers Collection was given to the College Library in 1930, 
provision was made on the top floor of Widener Library, adjacent to the 
Theatre Collection, for the collection to be housed and viewed. An influential 
Boston lawyer, Rogers was a collector of theatrical material and a generous 
patron to the university. 

Clara Kathleen Barnett Rogers Papers, Gift of Henry Munroe Rogers, 1930. 

Rosamund Barnett. Autograph manuscript diary. 

This manuscript was kept by Clara Barnett's sister Rosamund in r 863, 
immediately after they left the Leipzig Conservatory. The two sisters traveled 
to Italy, where they sought engagements as singers, although Clara had also 
studied composition and would pursue that avenue more energetically, 
especially before she married Henry M. Rogers. The diary shows the 
increasing frustration of a young artist in a strange land with no influential 
contacts. 

Henry Munroe Rogers Fund, purchased in 1998. 

JOHN GREEN 

John Green (1908-1989). Body and Soul. Autograph music manuscript. 

Autograph manuscript in pencil, partly a sketch, for an orchestration. 

Johnny Green was a prolific and highly regarded band leader and arranger, 
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and Body and Soul was perhaps his best-known song. He was also the 
conductor of the M.G.M. orchestra for many films, including most of Fred 
Astaire's films, and the film biography of George Gershwin. He was also in 
demand as an arranger, especially for the Hollywood Bowl. 

The Theatre Collection was given the papers of the band leader and 
arranger Johnny Green by his family. The collection includes manuscripts, 
sets of band parts, studio disc pressings, correspondence, photographs, and 
other documentation of the career. 

John Green Papers, Gift of Kim Green Meglio. 

John Green. "Body and Soul," song from Three's a Crowd. Printed sheet 
music. 

Edwin Vose Collection, Gift of Edwin Vose. 

The Theatre Collection has a vast collection of sheet music, some of which 
was collected for portraits and scenes on the covers, other music on account of 
its inclusion -in works for the musical theater. The two largest collections are 
those of Evert Jansen WendeJI, pnmarily of nineteenth-century popular 
songs, and Edwin Vose, of early twentieth-century popular songs. 

GEORGE M. COHAN 

George M. Cohan (1878-1942). "Harrigan," song from the musical Fifty 
Miles from Boston. Sheet music. 

Geo. M. Cohan's Latest Musical Play. Fifty Miles From Boston. F. A. Mills, New 
York, 1907. Color lithograph cover. 

George M. Cohan. Fifty Miles from Boston. Manuscript band part for 
violin.

Geor e M. CCohan was born into a family of vaudeville performers, and he is 
remembered as one of the archetypal earnest song-and-dance musical theater 
performer . 

Fifty Miles from Boston was a successor to Cohan's hit show, Forty Five 
Minutes from Broadway. One of the number in the appealing score was to 
become one of Cohan's signature son , Harrigan." The Theatre Collection 
has manuscript scores and band parts for both shows. 

Will Rapport. Caricature drawing of George 1 M.Cohan. 

Will Rapport was an illustrator for several Boston newspapers, including the 
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Herald and the Christian Science Monitor, whose caricatures and casual 

portraits often accompanied theater and film reviews in the mid-twentieth 

century. The artist presented his archive of drawings and photography to the 

Theatre Collection. 

Wlll Rapport Papers, given in 1968. 
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HOUGHTON LIBRARY EXHIBITION ROOM: 

SPECIAL CASES 

FRANCO COLAVECCHIA 

Franco Colavecchia (b. 1937). Carmen. Scale model set design. 

This scale model is one of a pair given by the artist. Carmen was Colavecchia's 
first project for the New York City Opera. It was produced in 1984, in a 
production directed by Frank Corsaro, set at the time of the Spanish Civil 
War. 

Franco Colavecchia Design Archive, given in 1993.

THEATRICAL FIGURINES 

TOP SHELF 

Fanny Elssler (18ro-1884) as Florinde in Le Diable Boiteux. Unpainted 

plaster and bronze castings, by Barre. Edwin Binney, 3rd, Collection. 

Emma Livry (1841-1862). Le Papzllon. Painted bisque porcelain, by Barre. 

Alison Delarue Collection. 

BOTTOM SHELF 

Gaetan Vestris (1729-1808). Unpainted terracotta, by Le Riche, 1775. 
Alison Delarue Collection . 

Mary Anderson (1859-1940), American actress, as Pauline in The Lady of 
Lyons. Painted porcelain. Babette Craven Collection. 

El lea Brig t (d. 1 50). animal trainer. "Dea th of the Lion Queen." 

Staffordshire earthenware, ca.ca. I 50 .. Marian Hannah Winter Collection. 

William Shakespeare. Unpainted bisque porcelain. Ge01ge Marek 
Collection. 

The Theatre Collection has a collecrion of more than four hundred porcelain, 
earthenware, and bronze figurines, primarily of dancers and actors. 
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EDWARD SHELDON EXHIBITION ROOMS: 

CASE I 

SAMUEL DE WILDE 

Samuel De Wilde (1748-1832). Portrait of Charles Mathews as Somno, in 

The Sleepwalker. 

The Theatre Collection has one of the most extensive collections of the 
original portraits of the early-nineteenth century portraitist Samuel De 
Wilde, including both drawings and paintings. 

Charles Mathews (the elder, 1776-1835) was known both as a comic actor 
with a particular gift for mimicry, and as a humorous monologuist; his son 
followed in his footsteps. 

Purchased in 1918, the Gift of Robert Gould Shaw. 

BRITISH PANTOMIME 

Joseph Grimaldi as Clown in the pantomime Harlequin and Asmodeus, 
1811

The original drawing, signed "Norman," from which an engraving by R. 
Ackermann was made. 

Samuel De Wilde (1751-1832). Portrait of Joseph Grimaldi as Clown in 

the pantomime Harlequin and Mother Goose. 

Joseph Grimaldi (1779-1837), was the famous clown whose name led to 
clowns being referred to generally as "Joey." Many of the stock devices of 
English pantomime were invented by him. The pantomime Harlequin and 
Mother Goose; or, The Golden Egg, with music by Thomas Dibdin (1771-1841), 
was Grimaldi's greatest success; it appeared at the Theatre Royal, Covent 
Garden in 1806. 

Robert Gould Shaw acquired a large collection of drawings and paintings 
by De Wilde, and these became a part of the collection he presented to the 
Library in 1915. 

Robert Gould Shaw Collection, given in 1915. 

Joseph Grimaldi (1778-1837). Manuscript Riddle and Charade books 

(BELOW). 
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Two volumes in Grimaldi's hand, bound in leather, "Puzzles and Riddles" in the 
green binding, the "Explanations" in the red binding, both volumes made up dos-a­
dos, with "Charades" reading from the back. 

Joseph Grimaldi Collection, Gift of Miriam Tulin, 1988, in memory of William Van 
Lennep. 

JOHN PHILIP KEMBLE 

George Henry Harlow (1787-1819). Portrait ofJohn Philip Kemble as 

Cardinal Wolsey in Shakespeare's Henry VIII. 

John Philip Kemble (1757-1823) made his London debut as Hamlet at the 
Theatre Royal, Drury Lane in 1783, which was praised for its aristocratic 
grace. In 1788 he took over the management of that theater, and his 
management is remembered for its grand and historically studied 
productions, among which was Henry vm was especially successful. After 
disputes with Richard Brinsley Sheridan he moved to Covent Garden, where 
he remained for many years. Often considered the greatest British classical 
actor, Kemble weathered the notorious Old Price riots and the Master Betty 
hysteria. He was criticized, especially in his later years, for artificiality in 
technique and pronunciation and coldness in manner, and in the end he was 
seen as old-fashioned compared to the younger, romantic Edmund Kean. 
Much of Kemble's massive collection of playbills is in the Theatre Collection. 

This drawing by the English painter George Henry Harlow was 
apparently made in preparation for the painter's large painting, The Trial of 
Queen Katherine, in the Stratford-upon-Avon Library and Art Gallery. 

The gift of Robert Gould Shaw, purchased in 1918. 

GEORGE CHAFFEE 

Portrait of Moliere as a young man. pfd MS Thr940
Con temporary portrait, chalk and watercolor, signed inin monogram, "A.L." or "A. T.L. ", 
dated September 1661. 

This contemporary portrait of the great French dramatist Moliere (Jean 
Baptiste Poquelin, 1622-1673) is perhaps the oldest original portrait in the 
Theatre Collection. 

George ChafféeCollection, formerly in the collection of Brooks Adams, given in 1952. 

Engraving of a performance of Moliere's play Le Malade lmaginaire at 

Versailles, 1674. 
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Troisieme J ournee. Le Ma lade imaginaire, Comedie representee dans le Jardin de 
Versailles devant la Grotte. Engraved by le Pautre, 1676. 

This engraving is one of a series published to commemorate the great festival 
held in the garden of the palace of Versailles in 1674. 

If the engraving is a true likeness of the scene, the orchestra is impressively 
large (all the more surprising for a non-musical play), and the audience 
maintains a remarkable distance from the stage. 

It will be remembered that Molière died performing in the role of the 
hypochondriac Argan in the first production of this same play in 1673, having 
been seized during the fourth performance of the play with a coughing fit. 

It was largely through the gift of the substantial collection of George 
Chaffée, a former dancer, that the Theatre Collection began to become a 
center for the preservation of dance history through drawings, prints, 
lithographs, books, and figurines related to ballet. 

Daniel Rabel (1578-1637). Costume design for a court ballet for Louis XIII. 

Drawing in watercolor, highlighted in gold. 

The set of drawings to which this beautiful design belongs is one of the 
treasures of the Chaffee Collection, and for several decades it hung 
permanently in the Chaffee Room in Houghton Library. 

George Chaffee Collection, given in 1952. 

THEATRICAL CARICATURE 

John William Gear (1806-1866). The heads of audience members. 

Gear was the successor to Samuel De Wilde as the outstanding portraitist of 
London's theatrical performers. He flourished as a portraitist and caricaturist 
between 1821 and 1852, when he came to Boston, where his father was a well­
known musician. Gear established a business to restore old paintings, and in 
1855 he, exhibited at the Athenæum. He sank into poverty and died in 
obscurity, committing suicide at his father's grave in Mount Auburn 
Cemetery on November , 3, 1866. 

This composite portrait is considered to be Gear's masterpiece. It was 
intended to be published serially, but only one installment appeared. In that 
leaflet he wrote, 

I feel it highly necessary to offer some apology to those supporters of 
the drama, the public, with whose faces I have here taken so great a 
liberty. Portraits of the players are as 'plenty as blackberries,' but 
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where are those of the playgoers? ... The subjects are not 

caricatures, but faithful characteristic portraits of individuals, 

sketched in the theatre, during the time, and when under the 

influence of dramatic representation in all its passions. 

The Theatre Collection has been given a sizable collection of Gear's work. 

Gift of Emmons E. Douglass, 2000. 

Tinker Christopher Sly, in The Taming of the Shrew. Artist unknown. 

Shakespeare's notorious tippler, the tinker Christopher Sly, is brought 

unconscious to the house of a rich nobleman, where the nobleman's servants 

dress him in fine clothing, give him good food and a "wife," and convince Sly 

that he is the lord of the manor. When a troupe of traveling players arrives at 

the house, it is for Sly that they perform The Taming of the Shrew. 

The painting is accompanied by an amusing and cordial letter frori-1 the 

donor to the curator, William Van Lennep, shown below. 

Gift of J ulian H. Hatch, 1944. 

EDMUND KEAN 

Thomas Lawrence. Portrait of Edmund Kean as Richard m. 

Oil on panel, 1830. 

The English actor Edmund Kean (1789-1833) was a passionate and romantic 

actor, given to excess in his performances as well as his personal life. Lacking 

temperance or sexual restraint, the discovery of his affair with Charlotte Cox, 

given play in the newspapers, led to disruption of his performances, and 

ultimately to dissolution. 

Robert Gould Shaw Collection, given in 1915. 

GEORGE CRUIKSHANK 

George Cruikshank (1792-1878). "Mayhew's Great Exhibition of 1851." 

Two large-paper engravings from a portfolio consisting of eleven humorous 

illustrations originally made for Henry Mayhew's description of the Great 

Exhibition in London. These engravings show the crush of crowds in London 

to see the exhibition, and the corresponding desertion of Manchester. 

Louis Appell, Jr., Book Fund, purchased in 2001. 
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EDWARD SHELDON EXHIBITION ROOMS: 

WALL FRAMES 

THE SCHOOL FOR SCANDAL 

William Dunlap (1766-1839). Scene from the play The School for Scandal, 
by Richard Brinsley Sheridan. 

Oil on canvas, not dated. 

The characters depicted in this well-known painting include Elizabeth 
Kemble Whitlock as Lady Teazle, Joseph Tyler as Joseph Surface, Joseph 
Jefferson as Sir Peter Teazle, and John Hodgkinson as Charles Surface. 

William Dunlap was perhaps the first enduring figure of the American 
theater. He was the author of more than sixty plays, manager of the Park 
Theatre in New York and the Haymarket in Boston, translator of the plays of 
Kotzebue, intimate friend of actors including George Frederick Cooke and 
John Hodgkinson, historian of the American stage, and above all, an 
esteemed professional painter. 

Gift of Robert Gould Shaw, purchased in 1922. 

HENRY IRVING 

Henry Irving (1838-1905). Signed photograph in a hand-carved frame 

showing the façade of the Lyceum Theatre. 

Carved oak frame dated 1889. Photograph by Warwick Brooke, Manchester, 1888, 
inscribed to Charles Terry, 1894. 

_ __This massive frame, with an oversize photographic portrait of Henry Irving, 
was given by Irving to Charles Terry, the brother of Ellen Terry, Irving's 
leading lady. 

William Morris Hunt Fund, purchased in 1996. 

MASTER BETTY 

George Henry Harlow (1787-1819). Portrait of William Henry West 

Betty as Hamlet. 

Painting, oil on canvas, ca. 1804. 

Known as "Master Betty," "The Young Roscius," William Henry Betty 
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(1791-1874) was only thirteen years old when he first appeared on the 
London stage. Following a lucrative tour of the provinces, the managers of 
Covent Garden and Drury Lane fought to engage him, and for two seasons, 

1804-1806, his instant fame even eclipsed that of the Kembles, who were the 
most popular actors of the time. 

George Henry Harlow, a well-known portraitist, was a member of the 

Royal Academy; among his best-known works is a painting of the Trial of 
Queen Katherine in Shakespeare's Henry vm, with the Kembles and Mrs. 

Siddons. 

Francis W. Hatch Fund, purchased in 1980. 

ROBERT GOULD SHAW 

HARV ARD CLASS OF I 869 

Edmund Charles Tarbell (1862=1938). Portrait of Robert Gould Shaw. 

Oil on canvas, undated. 

Robert Gould Shaw was perhaps the most sophisticated of collectors of 
theatrical material in his time. His collection was given to the Harvard 

Theatre Collection in 1915, and at the same time he was appointed Curator of 
the collection. 

Gift of Arthur Hunnewell Shaw, 1950. 

EDWARD BREWSTER SHELDON 

HARVARD CLASS OF 1908 

Paul Trebilcock (1902-1981). Portrait of Edward Sheldon. 

Oil. Signed, not dated. 

As a student at Harvard, Edward Sheldon was much influenced by George 

Pierce Baker, and he became an early proponent of social realism with his 
play Salvation Nell, written while he was a student. Other successful plays 

were The Nigger (1909) and The Boss (1911). 

Sheldon's career as a dramatist ended prematurely, owing to ill health, but 

through a long and incapacitating illness he continued to be an inspiration 
and advisor to many actors and other writers. 

This portrait was executed posthumously as a part of the gift of Sheldon's 
family. It hangs in the Theatre Collection seminar room. 

Commissioned by Mrs. Theodore Sheldon for display in the Harvard Theatre 



Collection, 1951. 



EDWARD SHELDON EXHIBITION ROOMS: 

CASE 2 

MELVIN R. SEIDEN 

HARV ARD CLASS OF I 952 

Al Hirschfeld (b. 1903). Portrait of Orson Welles. 

Ink on illustration board. Published in The New York Times. 

The Melvin R. Seiden Collection, which continues to grow, consists of more 

than r 50 original Hirschfeld drawings and 50 limited-edition prints, and 

nearly a dozen sketchbooks, perhaps the largest collection of the work of the 

widely admired, 98-year-old artist. 

Melvin R. Seiden Collection, given in 1996 

Al Hirschfeld. Sketchbook, 1981-1982. 

Hirschfeld made his preliminary sketches during rehearsals and during 

performances, usually in a tablet such as this, using a pencil stub (several of 

which are attached to the first page of this volume) so as to remain as 

unobtrusive as possible. The volume is opened to show Rex Harrison as 

Henry Higgins in a revival of My Fair Lady at the Uris Theatre on Broadway. 

Gift of Al Hirschfeld, 1984. 

Al Hirschfeld in his Studio. 

Photograph by F. W. Wilson, 1998. 

The artist is shown in his Manhattan studio, at his drawing table, seated in his 

barber's chair. 

FRANCO COLAVECCHIA 

Franco Colavecchia (b. 1937). Scene design for the opera Treemonisha. 

"The Wasp Nest and the Straw Man." 

This is one of a series of designs for this production presented by the artist, 

who has given a large portion of his archive to the Theatre Collection. This 

celebrated premiere of the ragtime opera Treemonisha, with a musical score by 

Scott Joplin, took place in Houston, Texas, in May 1974, fifty-eight years after 

the composer's death. This production was also seen at on Broadway at the 

Uris Theatre later in the same year. 

12 



Gift of Franco Colavecchia, 2001. 

Scott Joplin (1868-1917). Treemonisha. Libretto for the Houston 

production, 1974. 

Photocopy of the preliminary Dramatic Publishing Co. edition, annotated by the 
designer, Franco Colavecchia. 

The great ragtime composer Scott Joplin completed the opera Treemonisha, 

his largest work, in 1911, and it was published by his own music publishing 
company in 1915. This edition of the score and libretto was prepared by 
Gunther Schuller for the production at Houston Grand Opera. Colavecchia's 
designs captured the rural, naively superstitious character of the libretto. 

Gift of Franco Colavecchia, 1992. 

SERGE SOUDEIKINE 

Serge Soudeikine (1882-1946). Costume design for the first production of 

Porgy and Bess. "The Crap Game." 

Drawing, watercolor and crayon, signed. 

George Gershwin's opera Porgy and Bess was first produced in 1935 by the 
Theatre Guild at the Alvin Theatre, New York, on October ro, 1935. It ran 
for 124 performances. Rouben Mamoulian directed the production, and Serge 
Soudekine designed the scenery. The story of the opera follows closely the 
play by DuBose and Dorothy Hayward, which was produced by the Theatre 
Guild in 1927. The scene pictured in this drawing depicts the crap game at 
the beginning of the opera that results in the murder of Robbins by Crown. 

The Theatre Collection has a significant collection of the work of 
Soudekine. Doris St. John Dickinson (Dinsmore), the donor, was a graduate 
of Mount Holyoke College. 

Serge Soudeikine Design Collection, Gift of Doris Dickinson Dinsmore, 1977. 

ROBERT EDMOND JONES 

HARVARD CLASS OF 1910 

Robert Edmond Jones (1887-1954). Hamlet. Scene rendering. "The 

Madness of Ophelia." 

Scratched crayon on illustration board, 1922. 
pfd. MS Thre 201.10201.10 

Edward Steichen (1879-1973). Photograph ofJohn Barrymore as Hamlet. 
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Among Robert Edmond Jones's most successful productions was the revival 

of Hamlet starring John Barrymore, produced and staged by Arthur 

Hopkins, which was produced at the Sam H. Harris Theatre, New York 

City, on November 16, 1922. For this production Jones employed a unit set. 

This is sometimes known as the "ror-night Hamlet," making reference to 

Edwin Booth's legendary "100-night Hamlet" almost a century earlier. 

Robert Edmond Jones Design Archive, Gift of Lee Simonson, 1959. pfd. MS THR201 (so) 

ROBERT REDINGTON SHARPE 

Robert Redington Sharpe (1904-1934). Scene design for Pélléasand 
Melisande, a project for Erwin Kaiser. 

One of a series of scenes using a unit set, gouache, 1927. 

Robert Redington Sharpe. Caricature drawing based on Pélléasand 
Melisande. 

Ink, watercolor, and collage,1927. 

In the bottom right-hand corner of the drawing, which is a parody of Pélléas

and Melisande as it might have been conceived by Erwin Piscator, Sharpe can 

be seen presenting the design shown at top to Erwin Kaiser. The production 

was never completed. 

Robert Redington Sharpe Design Archive. 

Unfortunately it is not possible in this exhibition to show examples of the 

work of many other designers who are represented substantially in the 

Theatre Collection. Among these are Natalia Goncharova, Alexander Benois, 

George Barbier, Robert Fletcher, Robert O'Hearn, Donald Oenslager, Hugo 

Baruch, Joan Personette, and many others. 

ROBERT D. GRAFF 

HARVARD CLASS OF 1941 

Michael Stringer. Set design for the film Young Cassidy. 

Although the Harvard Theatre Collection has always concentrated on live 

performance, it also contains many resources for the study of film. Among the 

collections of scene and costume designs, posters, and photographs, and 

clippings in particular are found material related to films and film actors, 

directors, and designers. 

Robert D. Graff was producer of the 1964 film Young Cassidy, which 



starred Rod Taylor. Mr. Graff is Honorary Curator of Modernist Literature 
in the Harvard College Library, and he has contributed material related to his 
films the the Theatre Collection. 

Gift of Robert Graff 

THEATRICAL JOURNALISM 

Archie Gunn (1863-1930). "How the Rhine Maidens are Made to Swim." 

Drawing, ink touched in white and brown gouache. 

Gunn's amusing illustration accompanied an article on stage effects that was 
published as "Behind the Scenes" in the Century Magazine, New York. 

The singers are shown to be suspended on wires, steadied and navigated by 
guy wires handled by black-hooded stage-hands. 

The Theatre Collection documents the history of theatrical journalism 
through illustrations intended for publication in newspapers and magazines, 
such as those of Al Hirschfeld and Archie Gunn, and papers of journalists, 
editors, and critics, such as Kathleen Cannell, Roderick Nordell, William 
Como, and Norma McLain Stoop. 

FREDERICK KIESLER 

Frederick Kiesler (1890-1965). Cinematic light design. 

Kiesler was an Austrian-born architect and designer who came to the United 
States in 1926. Few of his visionary theatrical concepts were ever realized; 
most of his projects grew out of the so-called "Endless Theatre," which 
created continuous space in which stage and auditorium blended together. 
Among his realized projects was the Eighth Street Cinema in New York, for 
which this light design was created. 

Frederick KieslerDesign Archive, Gift of Lillian Kies/er, 1990. 

The cast aluminum model of Kiesler's Endless Theatre is on permanent view 
in the Harvard Theatre Collection Reading Room. 

THEODORE KOMISARJEVSKY 

Theodore Komisarjevsky (1882-1954). Design for a Theatre Curtain. 

Drawing, pencil and gouache, with construction notes. 

This is a design for an applique detail of a curtain for a London cmema. 
Komisarjevsky was born in Russia and emigrated to England in 1919, where 



he directed "synthetic" productions of Shakespeare in London and Stratford­

upon-Avon, as well as Russian classical dramas. 

Theodore Komisarjevsky Papers, Gift of Ernestine Stodelle Chamberlain (Mrs. 

Theodore Komisarjevsky), 1957. 

COSTUME AND FASHION 

Willie Clarkson (1865-1934). "November Showers." Costume design. 

Ink, watercolor, and gouache, highlighted in silver. 

This intriguing drawing is a costume design for a fancy-dress ball. The firm 

of Willie Clarkson was the best-known costumier and perruquier in London, 

and they also designed costumes for masquerades and balls. The Theatre 

Collection purchased a group of these designs, some of which make this 

example seem sedate. 

The inset at the lower left is a detail for the back of the gown. 

Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of the Theatre, 

purchased in 1998. 

JO MIELZINER 

Jo Mielziner (1901-1976). Scene design for the play Possibilities, by Arthur 

Pittman. 

Players Theatre, New York, December 4, 1968. 

Arthur Pittman's ill-fated play Possibilities - whose premise pursues four 

possible outcomes in the life of a young woman having a love affair in the 

r94o's, depending on the path taken at crucial crossroads - lasted for only 

one performance, and thereby became one of the legendary failures of the 

theater. The play was directed by Jerome Kilty, and Jo Mielziner designed the 

scenery and lighting. Mielziner's beautiful background projection design 

shows a street scene with Judson Church in Greenwich Village in the 

distance. 

Mielziner is one of the great twentieth-century American scene designers, 

and over the past several years the Theatre Collection has acquired several 

dozen of his designs. 

Mary P. and Donald M. Oenslager Fund, purchased in 2001. 
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ALEXANDRA EXTER 

Alexandra Exter (1882-1949). Scene design for the ballet Le Cirque. 

Gouache, ca. 1927. 

This charming design was created by Exter for a ballet by the dancer Elsa 
Kruger, Exter's close friend. It has not been established if this ballet was ever 
produced. 

Exter remains one of the most popular of Russian designers of the early 
twentieth century, and the Theatre Collection has a number of examples of 
her work, including several other drawings for this project. 

Frank E. Chase Fund, purchased in 1975. 

LEO KERZ 

Leo Kerz (1912-1976). Scene design for the play Dance of Death, by 

August Strindberg. 

Arena Stage, Washington, D.C. and Ritz Theatre, New York. 

Gift of Frances and Albert Hackett, 1983. 

Leo Kerz was born in Germany and came to the United States in 1942, 
assisting the designer Jo Mielziner. He was best known for his productions 
for the Metropolitan Opera and New York City Opera, and for his 
productions at Arena Stage in Washington; he was the designer of the film 
Ecstasy, with Hedy Lamarr, and produced and designed Ionesco's Rhinoceros 
with Zero Mastel. 

Leo Kerz Design Archive, the Gift of Louise Kerz. 

ARCHIBALD MACLEISH 

Boris Aronson (1898-1980). Scene design for the play J.B., by Archibald 
Macleish. 

Ink and watercolor on illustration board, signed. 

MacLeish's verse drama J. B., a modern adaptation of the book ofJob set in a 
tattered traveling circus, was first produced at the anta Theatre, New York, 
in 1958. It won the Pulitzer Prize for Drama in 1959. MacLeish, having been 
Librarian of Congress under President Roosevelt, wrote the play during the 
period when he held the chair of Boylston Professor of Rhetoric and Oratory 
at Harvard University. 



Boris Aronson was the designer for the original production. The Theatre 

Collection also owns a monochrome sketch of this same set, given by Aronson 

in 1971. 

Mary P. and Donald M. Oenslager Fund, purchased in 2000. 

Archibald MacLeish (1892-1982).J. B. Original Typescript Draft. 

The Theatre Collection owns several typescripts and drafts of the play, given 

by MacLeish in response to an appeal by the curator, Helen Willard. This is a 

typescript made in 1957, advance of the first production. 

Gift of Archibald MacLeish, 1967.

Lucinda Ballard (1906-1993). Mask for the play J.B. (BELOW).

Papier-mache mask used in the first production. 

Lucinda Ballard Papers, Gift of Robert Ballard, 1994. 
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EDWARD SHELDON EXHIBITION ROOMS: 

CASE 3 

DAVID WALKER 

David Walker (b. 1934). Scene and costume design for the ballet The 
Sleeping Beauty. 

Countess and Ladies and Gentlemen of the Hunt; Servants and Girls in Farandole. 
Ink and gouache, 1977.

The beautifully executed composite costume design was made for the 1977 
production by David Walker for the Royal Ballet in Covent Garden. The 
Covent Garden production was the basis for the design still in use by Boston 
Ballet. 

Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of the Theatre, 
purchased in 1998. 

MICHAEL STENNETT 

Michael Stennett (b. 1946). Design for the opera La Forza del Destina. Acts 

2-3. Trabuco, Preziosilla, Beggars, and Students. 

This design was prepared for a production of Verdi's opera La Forza de! 
Destina by Australian Opera, Sydney, in 1988. 

Michael Stennett's work bears a striking similarity in style to that of David 
Walker, and both have been in demand for lavish productions of the 
nineteenth century repertory. 

Mary P.· and Donald M. Oenslager Fund, purchased in 1998. 

LEONARD BERNSTEIN 

HARVARD CLASS OF 1939 

Jerome Robbins and Leonard Bernstein. Scenario for the ballet Fancy Free 
(BELOW). 

Autograph manuscript musical notes by Leonard Bernstein, 2 pages, with a 
typewritten copy of the scenario by Jerome Robbins, 7 pages. 

The ballet Fancy Free was originally titled "Shore Leave Interlude," a one-act 
ballet based on an incident concerning three sailors on shore leave. It was first 
performed by Ballet Theatre at the Metropolitan Opera House in April 1944. 



Gift of Leonard Bernstein, 1968. 

Irene Sharaff (ca. 1910-1993). Costume design for the ballet Fanfare. 

Fanfare was a ballet created by Jerome Robbins for the New York City Ballet 

in 1953. It was set to Benjamin Britten's popular Young Person's Guide to the 

Orchestra, in which the dancers represented the instruments of the orchestra. 

Sharaff collaborated with Robbins in several important productions. The 

Theatre Collection purchased the suite of costume designs (each for a 

different family of orchestral instruments) from a sale of Robbins's estate. 

Billy Rose Theatre Fund, purchased in 1999. 

George Hoyningen-Huene (1900-1968). Photographic portrait of Irene 

Shara ff. 

George Hoyningen-Huene Photograph Archive, Gift of Frederick R. Koch, 1985. 

MAX REINHARDT 

Ernst Stern (1876-1954). Costume design for the play Turandot. Altoum. 

(ABOVE LEFT). 

Max Reinhardt's production of Carlo Gozzi's play Turandot was produced at 

the Deutsche Theater, Berlin, in 1911. In contrast to the contemporary, 

whimsical style of design employed in Orpheus in the Underworld (also shown 

in this room), Stern's ink and watercolor style is reminiscent of the work of 

Georges Barbier. 

The Theatre Collection has an extensive series of eighteen scene and 

costume designs for this production, a part of a large collection of Reinhardt's 

papers. In addition, a collection of Viennese costume designs formerly owned 

by Reinhardt was purchased for the Theatre Collection by Frederick R. Koch 

in 198r. 

Max Reinhardt Design Archive, purchased from Mrs. Reinhardt, 19 51. 

THE BALLETS RUSSES 

Jean Cocteau. Portrait sketch of Bronislava Nijinska. 

Pen and ink drawing, showing a score titled "Le Train Bleu," dated Monte Carlo, 

March 1924. 

Howard D. Rothschild Collection, Bequest, 1989. 

Darius Milhaud (1892-1974). Le Train Bleu. Autograph manuscript 
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musical score (BELOW). 

Le Train Bleu. Danséede Jean Cocteau, [dedicated} àSerge de Diaghilew 1924 
Manuscript piano score, written in ink, with instrumental cues. 

Le Train Bleu first appeared in Paris at the Théâtre des Champs-Elysees on 
June 20, 1924, a production of Serge Diaghilev's Ballets Russes. The ballet 
was conceived by Jean Cocteau and choreographed by Bronislava Nijinska, 
with an original musical score by Darius Milhaud. 

Formerly in the Collection of Pannenia Migel Ekstrom, Purchased on the Howard D. 
Rothschild Bequest, 1994. 

Léon Bakst (1866-1924). The Firebird (L'Oiseau de Feu). Drawing of 

Tamara Karsavina as the Firebird and Michel Fokine as I van 

Tsarevich. 

Watercolor and pencil. Signed "Bakst, 1915." 

With music by Igor Stravinsky and choreography by Michel Fokine, Serge 
Diaghilev's production of The Firebird was first performed at the Théâtre
National de !'Opera, Paris, on June 25, 1910,one of the most electifying and 
controversial works that signaled the arrival of a new type of choreography 
and a new style of ballet music. 

This well-known drawing by Bakst was executed several years after the 
production, probably in connection with a revival. 

Howard D. Rothschild Collection, Bequest, 1990. 

Alexander Golovin. The Firebird (L'Ozseau de Feu). Costume designs for 

the first Russian production. 

In the first production of The Firebird, in Paris, Bakst designed the costumes 
for The Firebird and Golovin designed the others. These two designs come 
from a set which Golovin designed for the first Russian production, at the 
Maryinsky Theatre in 1921. The first costume design is for Kostchei the 
Immortal; the lower drawing is for his servants. One of the servants was 
George Balanchine, who was a young dancer in the company at the very 
beginning of his career. 

Estate of Bayard and Kate Kilgour, 2001. 

HORACE ARMISTEAD 

Horace Armistead (1918-1975). Set design for the opera I Pagliacci, by 

Ruggero Leoncavallo. 
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Pastel and crayon on panel, with fixative. 

This colorful design was created for an acclaimed production at the 

Metropolitan Opera, New York, in 1951. 

Horace Armistead Design Archive, Gift of Horace Armistead and members of his 

family, 1968-1969. 

REGINALD ALLEN 

HARVARD CLASS OF 1926 

Lincoln Center for the Performing Arts, New York. Photograph of the 

ground-breaking ceremony, 1957. 

Among the personages gathered for this photograph are the opera singer 
Lucina Amara, choreographer Martha Graham, Metropolitan Opera general 
manager Rudolf Bing, New York Philharmonic music director Leonard 
Bernstein, dancer Alicia Markova, director Robert Whitehead, and actress 
Julie Harris. Reginald Allen sits next to the model of the building complex. 

As assistant to Rudolf Bing at the Metropolitan Opera, Alfred Reginald 
Allen was assigned to the Lincoln Center Corporation in order to manage the 
planning and construction of Lincoln Center. He had been the General 
Manager of the Philadelphia Orchestra, Advertising Director for R.C.A. 
Victor Records, and Head of the Story Department at Universal Films. The 
Theatre Collection has the archive of Mr. Allen's business and personal 
papers. He was the cousin (and son-in-law) of the Boston litterateur Mark 
Antony De Wolfe Howe, and among his many friends were E. B. White, 

Jacques Barzun, and conductors Eugene Ormandy and Leopold Stokowski, 
all of whom are well represented in the archive, 

Reginald Allen Papers, acquired in 1996. 

ELEANOR STEBER 

Eleanor Steber (1914-1990). Photograph by Halley Erskine. 

One of America's most beloved sopranos, Eleanor Steber appeared in a wide 

range of operatic repertoire as well as classical concert music. She made her 

debut at the Metropolitan Opera in 1940 and remained with the company 
until 1962, appearing in 28 roles in a repertory that ranged from Wagner to 
Berg, and including the title role in Samuel Barber's opera Vanessa in 1958. 
Her papers constitute a large collection of personal and professional 
correspondence, many a wards, recordings, costumes, and photographs, 

covering a broad section of American opera and concert music. 
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Eleanor Steber Papers, Gift of William Steber, 1995. 

LEE SIMONSON 

HARV ARD CLASS OF I 909 

Lee Simonson (1888-1967). Design for the play Amphytrion 38. 
Photograph by Florence Vandamm. 

Jean Giraudoux named his adaptation of Plautus's tragicomedy Amphitryon 
38 because, by his count, it was the thirty-eighth adaptation of the play. This 
Theatre Guild production, which opened at the Shubert Theatre, New York 
City, on November 1, 1937, ran for 153 performances. The production was 
supervised by Alfred Lunt and Lynn Fontanne and directed by Bretaigne 
Windust. The script was adapted by S. N. Behrman. 

Lee Simonson's witty scene, captured in a photograph by Vandamm, 
shows Lunt and Richard Whorf as the trouble-making gods Jupiter and 
Mercury during the Prologue. 

Lee Simonson Design Archive, Gift of Lee Simonson, through Orville K. Larson, 1964, 
given in memory of William Van Lennep. 

CAMBRIDGE DRAMA FESTIVAL 

Siobhan McKenna in Macbeth. 

Cambridge Drama Festival, 1961. Boston Arts Center Theatre, Brighton. 
Photograph by Ingeborg Tallarek. 

Siobhan McKenna and Michael Wager in Saint Joan, play by George 

Bernard Shaw. 

Cambridge Drama Festival, 1956. Sanders Theatre, Harvard University. 
Photograph by Ingeborg Tallarek. 

Saint Joan. Souvenir Program, Cambridge Drama Festival, 1956 (BELOW). 

Siobhan McKenna's first appearance as Joan of Arc took place at the 
Cambridge Drama Festival. Michael Wager appeard as the Dauphin. 

Organized and produced by William Morris Hunt (Harvard Class of 
1936), the Cambridge Drama Festival operated for several seasons 111 

Cambridge and in Boston, and brought many important stage personalities to 
the Boston area, including (among many others) John Gielgud, Marcel 
Marceau, Paul Robeson, and JoséFerrer. 



Cambridge Drama Festival Archive, Gift of William Morris Hunt, 1989. 

DANCE IN THE TWENTIETH CENTURY 

Carmen de Lavallade (b. 1931)and Alvin Ailey (r93r-r989). 

Ailey and de Lavallade met in Los Angeles when they were teen-aged 

dancers in the company of American dance pioneer Lester Horton. They 

continued their partnership in New York. De Lavallade was a founding 

member of Ailey's American Dance Company in 1957. They appeared 

together in the film version of Carmen Jones. 

William Como Papers, given in 1990. 

John Lindquist (r890-r980). Photograph of Ted Shawn's Men Dancers in 

Kinetic Molpai. 

Kinetic Molpai was choreographed by Ted Shawn in 1935 to music by Jess 

Meeker. The technically difficult dance was created to display the strength 

and energy of male dancing at a time when dancing for men was considered 

un-masculine. The position of the body curved to the side, the arms overhead 

following the same arc, became a signature image for Shawn. 

John Lindquist photographed nearly every performer who appeared at 

Jacob's Pillow from r938 until his death in 1980. The photographic archive of 

John Lindquist was given to the Theatre Collection after the photographer's 

death. 

John Lindquist Photograph Archive, Bequest, through the kindness of Stephan Driscoll, 

1981. 

Leon Collins at the Harvard Summer Dance Program. 

Photograph by Arnold Wengrow, 1983. 

The Harvard Summer Dance Program was founded in 1973 by Professor 

Nelson Goodman. Martha Armstrong Gray became the first director, 

through 1976, and for its remaining eighteen years it ran under the direction 

of Iris Fanger. The Summer Dance Program brought together students, 

professional dancers and choreographers in a supportive and informal 

environment. The program was responsible for introducing to the Boston 

area such artists as Bill T. Jones, Arnie Zane, and Lucinca Childs. 

The Center closed in 1995, and at that time a fund created in honor of 

Walter Terry was transferred for the benefit of the Harvard Theatre 

Collection. That fund has been used to acquire books, designs, and other 

material related to twentieth-century dance. 



The photograph of Leon Collins is accompanied by a set of his shoe taps. 

Harvard Summer Dance Program Archive. 

THE LIVING THEATRE 

Max Waldman (1920-1981). The Living Theatre. Photograph. 

Gift of the Max Waldman Estate, 1998. 

This photograph is one of a series for an improvised piece created in 1969 by 
Judith Malina and Julian Beck. The performers included S. B. Israel, M. 
Mary, J. Tiroff, H. Howard, and N. Howard. 

The Living Theatre was founded in 1948 by Julian Beck and his wife, 
Judith Malina. It was the beginning of the experimental, avant-garde theater 
movement in New York. They began by producing plays by Gertrude Stein, 
Brecht, Cocteau, and others, and embraced aesthetic and political radicalism, 
particularly anarchy, and pacifism. On principal they declined to pay income 
taxes, and eventually were prosecuted by the I.R.S., giving a final 
performance in their padlocked building to which performers and audience 
alike had to enter through a rear window. 

After a period of residence in Europe, where they concentrated on theatre 
games, exercises, and improvisations, they returned to tour the United States. 
A memorable 1969 performance at M.I.T. divided the press and was shouted 
down by outraged faculty members and local citizens. 

The Living Theatre. Herald for Man is Man, by Bertolt Brecht, and 
program for The Young Disciple, by Paul Goodman (BELOW). 

Reginald Gay Papers, purchased in 1999. 

GEORGE HOYNINGEN-HUENE 

George Hoyningen-Huene (1900-1968). Fashion photograph of Agneta 
Fischer modeling evening gloves (ABOVE). 

Hoyningen-Huene. Photograph of Lotte Len ya (1898-1981) (BELOW). 

George Hoyningen-Huene was a photographer for the magazine Vogue in 
the 193o's and 194o's, the mentor of Horst P. Horst. The archive of his 
photographs was purchased from Horst. Hoyningen-Huene's work was 
predominantly fashion photography, often employing celebrities as models, 
but he also did portraiture and travel photography. 



George Hoyningen-Huene Photograph Archive, Gift of Frederick R. Koch, 1985. 
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